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DEFIMITION

PURPOSE

Move to ascene in a
movie, novel, etc. that is
setin a time earlier than
the main story.

To help readers better
understand present-day
elements in the story or leam
more about a character.

Move to a scene in a
movie, novel, etc. that is
set in a time later than the
main story.

To reveal significant parts of the
story that have not yet occurred,

but soon will in greater detail

A component of a story
ends unresolved.

To compel audiences fo tumn the
page or retum fo the story in the

next instaliment.

An indication or hint of
what is to come later in
the story.

Create suspense, feeling of

unease, a sense of curiosity, or a
mark that things may not be as

they seem.

An uneasy feeling that a
reader gets when they
don't know what is going
to happen next.

Heighten tension during a
dramatic scene. Conceal

answers they don't want fo give

away. Build up to a fwist.

The way authors express
theirideas. It's how they
say something, not what
they say.

styles in writing are created
deliberately by the author fo
convey a specific mood or
effect.

The way authors organize
the text: chapters,
sections, sentences, diary.
efc.

Focuses attention on key
concepts and relationships,
anticipate what is to come.

AUTHOR'S CRAFT
AUTHOR'S CRAFT
FLASHBACK
FLASH-
FORWARD
N CLIFFHANGER
FORE-
SHADOWING
_ SUSPEMSE
Pt
3
] ST
TEXT
STRUCTURE
N CHARACTER
DIALOGUE
S

Communication between
two characters— spoken
out loud; denoted by
quotation marks,

Helps reveal character traifs,

reveals relationships, can show

tension between characters,
and should move the story
along.

CENRE

A genre is a book or story
category defined by style,
content, and form.

The specific genre can help tell

the story accurately as well as
set the reader up for the text's
purpose.

The narrator's position in
the story.

The author uses point of view as

a very intentional part of their
craft

Excerpts from The House on Mango Street by Sandra Cisneros
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'WUAT IS A ONE-PACER?.

An author's craft one-pager is a single-page response o your reading. It connects the author's writing

choices (craft techniques) to your analysis in a creative way. You'll create a one-pager that helps your

audience understand how the author's techniques shape the fext's meaning, tone, and theme.

= 1. Yourwifing must be easy to read, and the one-pager should
< be visually appedling and organized.
© 2. Wiite the fitle of the book, correctly punctuated, along with
[} the author's name somewhere on the page.
Select two or three author's craft techniques that are especially important in
your fext (for example: figurative language, tone, symbolism, or structure).
For each, include a short definifion and an example (quote) from the text that
demonstrates how the author used that technique. Be sure to explain the
purpose or effect of each example—why did the author make that choice?
o Wite tWo personal analysis statements about what the author's
'<‘ g craft reveals about the text's fone, mood, or theme.
Z & These are not simple opinions about the story (like "I liked the
O 2 ending’), but thoughtful siatements about how the wrifing ifself
@&  creates meaning. For example:
& 5 - “Inoficed that the cuthor's repetition of short, choppy
sentences built tension in this scene.”
Write two analytical quesfions about the author's craft choices.
These might explore why the author made certain decisions or how
those choices affect the reader. For example: “Why does the author
use so much figurative language to describe pain or sadness?"”
& Answer your two questions in complete sentences using text evidence.
& Bglain what you think the author's purpose was and how that craft fechnique
& helped achieve it. For example: “The short, fragmented sentences show the
E character's panic and help the reader feel the same stress the character dgf

author's tone or style. Write the title and explain
or lines connect to the author's craft choid

B
R

Draw or create two fo three images that represent the author's fone, m
or wifing style. These visuals should reflect how the text feels or sounds
rather than just what happens. For example, you might draw a stormy s§
represent tension or use color fo show the shift in mood. Include af least
sentence explaining how your image connects to the author's craft.

IMAGES
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An
exaggeration
that can't
possibly be
true

ALLITERATION

The repetition
of beginning
consonant
sounds in tow
or more
neighboring
words or
syllables
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This complete Author’s Craft Analysis Unit helps s’ruden’rs move beyond suriace-level
observations and into authentic literary analysis—examining how authors use craft to create
tone, mood, and meaning. Through scaffolded lessons, modeled examples, and creative
culminating projects, students learn to recognize and apply author’s craft techniques across
multiple texts and genres. Across six sequenced lessons, students practice identifying and
analyzing craft elements such as figurative language, tone, symbolism, and structure. They

learn to write about author’s choices with clarity and purpose while strengthening their ability
to cite and explain textual evidence.

Er 6 fully scaffolded lessons with tfeacher pacing guides and digital + print teaching slides
Modeled annotations and mentor examples that show what strong analysis looks like

Author’s craft reference pages defining tone, mood, symbolism, figurative language,
and more

Er Student response organizers for analyzing author’s choices and their impact
Er Differentiated sentence frames + analysis stems to support all learners

Er Creative one-pager project connecting literary craft, visuals, and theme PP""T AI"D

Teacher answer keys, exemplar responses, and rubrics for quick
grading and modeling

Digital student notebook for 1:1 or blended classrooms
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This Author’s Craft Unit helps students move beyond plot summaries to understand how authors create
meaning—through deliberate choices in craft, structure, and style. With step-by-step modeling,
scaffolded lessons, and engaging mentor texts, students learn to identify and analyze an author’s craft
decisions while writing about literature with clarity and purpose. Each lesson layers skills so students can
read like writers and write like analysts.

Here's what they’'ll learn:

« Author’s Purpose & Craft Techniques: Students examine how diction, syntax, imagery, and structure
influence meaning and tone.

« Word Choice & Figurative Language: Identify how authors use literary devices to shape emotion and
theme.

« Structure & Pacing: Analyze how scenes, chapters, and transitions build tension and convey
meaning.

« Symbolism & Theme: Trace how recurring images and ideas contribute to deeper thematic
understanding.

« Analytical Writing Foundations: Use evidence and commentary to explain how and why an author’s
choices matter.

Y Why this works:

This unit bridges reading and writing. Students don’t just learn what literary terms mean—they see them
in action, discuss their effects, and apply the same moves in their own analytical responses. Each
lesson provides scaffolded practice, modeled examples, and guided discussions so students can
confidently articulate how authors craft meaning.

. Perfect for:
« Teachers who want students to move beyond plot to analyze how writing works.
« Students who need structured, visual models of close reading and analysis.
« Any middle school ELA class focusing on literary analysis, author’s purpose, or theme development.
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"| absolutely love every resource | buy from
Martina. The layout is easy to follow, it correlates
with her other resources, and has everything you
need in it. The standards are aligned with every
lesson, suggested responses are included, clear

“This is an amazing resource and is
well worth the price. It is so robust. |
started with the text structures and

objective summaries lessons, and
students were very engaged.” -Jill P.

procedures, learning objectives, and so much

more.” — Julie N.

Love this resourcel It has been
so great at helping my
students understand the skills
needed to properly analyze
literature and then write about
it. — Sarah H

“I love these units! They are so
easy to use in the classroom
and making planning and
teaching an absolute breeze.”
— Carley L.

I'm new to teaching 8th grade and
honestly | had no clue what | was doing
when | first read that | was supposed to
teach Literary Analysis starting that my
second week with the kids. | was feeling
overwhelmed and saw that you had
posted this resource that same day.
Answer to prayer?? Anyhow, it's been a
LIFESAVER to me as you have been
teaching me step by step how to lead
my kids through this unit. We've used
the lessons in the order that you
mentioned, the kids are using the
notebook pages as reference, and I'm
showing your slides. They are getting it.
Just the bite-sized portion every day
that they need. Thank you so much!
they need every day. -Amy J.

“This was one of the first
products of yours that |
have purchased, and
I'm SO beyond glad
that | did. | love
everything about it--
ESPECIALLY how you've
included the lesson
plans, and examples of
completed work. I've
never been more
pleased with a TPT
purchase in my life.
Thank you!”

- Insightyfully Designed
Academics
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é, :) 5 Introduction to Author's Craft: Students are introduced to the
= = concept of author' 's craft—the techniques authors use to make
vough notes
Dear ELA Teacher, C?f,;‘emd”e

students in grades

Ftion.

STEP-BY-STEP TEACHER LESSON PLANS

Includes lesson plans, lesson materials, full-size
reference materials, and graphic organizers.

to shape meaning
analysis unit, revie
offers a flexible, re

- Overview of the|
This six-lesson mini-

TABLE OF CONTENTS

elements of authof .
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evidenc
L 4. Lesson4 Fifth - Eighth Grade Standard
wnol & | N2 | Aignment
5. Lesson 5
S?'Ude?'ﬁs 10 1 Introduction to Author’s Craft
cifing fe;
& S| || 29 2 | Practice with Author's Craft
understal
T — 79 3 Application of Identifying Author's
- Fulllesson plans Craft
. SE'cju:joeb?;ngect;w? 97 4 Application of Identifying Author's
. Prcgwce passag) erﬁ
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\
AUTUOR'S CRAFT — ANALYSIS re—
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TARYeETS used in a fext. « Writing: 10, | = Writing: 1a, |+ Writing: 1a, « Writing: 1a,
] @ - 1b, 1c, 1d, 1b, 1c, 1d, 1b, 1c, 1d, e, 1b, 1c, 1d,
2. | can analyze the impact of specific word le. 4,5, 6 e, 4,5, 6,9 4,569 le, 4,5, 6,9
and tone. 9
3. I can explain how aseries of chapters, sc LEARNIND | 1. | can determine the meaning of words and phrases as they are
together to provide the overall structure TARYETS Used iaitext
drama, or poem. 2. | can analyze the impact of specific word choices on meaning
4. | can analyze how differences in the poin aiid t6RE
characters and 1h§ ?udlence or reader ( 3. | can explain how a series of chapters, scenes, or stanzas fits
the use of dramatic irony) create such eff together to provide the overall structure of a particular story,
humor. drama, or poem.
5. Iean "i”e thetexiual.evidence 1th1‘ oSt 4. | can analyze how differences in the points of view of the
analysis of what the text says explicitly as characters and the audience or reader (e.g., created through
from the text. the use of dramatic irony) create such effects as suspense or
6. | can write a literary analysis with a claim, humor.
i ewdenc‘e, fransifion words and phrases, f 5. | can cite the textual evidence that most strongly supports an
conclusion. analysis of what the text says explicitly as well as inferences drawn
7. I can draw evidence from literary texts to from the text
PREPARATION | 1 students’ worksheets of their author's crof 6. | can write a literary analysis with a claim, orgg
three and four. evidence, transition words and phrases, fg
2. Computer access for essay submission (ol conclusion. PIN l AND
them to draft and submit their literary and 7. | can draw evidence from literary text
+ Note: You may choose to have your
five's essay, lesson six's one-pager, ol PREPARATION | | Copies of the One-Pager Brainstor
That's up to you, but both are availa get an understanding of the expec
3. Download Lesson Five Slides for projectio 2. Download Lesson Six Slides for proj
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AUTHOR'S CRAFT |-
| PERSONAL STATEMEMTS

WUAT IS A ONE-PACER?

* A one-pager is a single page
response to your reading.

LITERARY

ANALYTICAL QUESTIONS |,

o Wr
the
¢ Thq
mq
thq
* For

stions about

RPI-\IMTOPMIIVC
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ANSWERS TO YOUR QUESTIONS

* Answer your two questions in

complete sentences using text
avidence

* |t connects the ideqs in the writing
fo

‘| TO START:
o O :
OU‘ 1 You'll comnlete the nne-naner an white

ONe-PAYER REQUIREMENTS

. Author’s name and title of the text.

2. Selecttwo or three author’s craft techniques that are especially
important in your text (e.g., imagery, symbolism, tone, point of
view).

3. Wirite two personal analysis statements about what the author's
craft reveals about the text's tone, mood, or theme.

4. Write two analytical questions about the author's craft choices

(e.g., "Why does the author use repetition here2" “How does this

word choice affect the mood?”).

5. Answer your two questions using text evidence and analysis to
explain how the craft techniques support the tone, mood, or
theme.

6. Find one or two songs, poems, or quotes that reflect the author's
fone, mood, or style. Include a short explanation of how they
connect.

. Draw or create two to three images that represent the author's
fone, mood, or writing style. Use symbolism, color, or visual elements
that reflect how the text feels, not just what happens.

~

T

at

SONES, QUOTES, OR POEMS

Find one or two songs, ‘
poems, or quotes that reflect |[°

th

hor's

ented

| the

Ll

Wr
ho
co
ch

"~ IMACES

» Draw or create two to three images that
represent the author’s tone, mood, or writing
style.

« These visuals should reflect how the fext feels
or sounds rather than just what happens.

+ For example, you might draw a stormy sky to
represent tension or use color to show the
shift in mood. Include at least one sentence
explaining how your image connects to the
author’s craft.

H




EXAMPLE OF A LESSON PLAN AND RESOURCES

AUTHOR'S CRAFT Thgo AUTHOR'S CRAFT METAPHOR

AUTHOR*S CRAFT DEFIMTION PURPOSE

@ FLAMHBACK | Move fo asceneina To help readers beffer TeXT STRUCTURe ‘ ’ it | ‘ ‘ ’ FLASHBACK The differ s'”'l—E Compdres two ihingS that

movie, novel, efc. thatis | understand present-day are not alike to suggesf ihey

setin a time earlier than elements in the story or leam Eaders
AUTHOR'S EPA(Q]' one ‘@ e&:d HyPEPROLE o tl have something in common.
day
H |[ AuTHoR's cRAFT [ permion | puRPOSE Simite HETAPUOR wwpergore || [eam Pf AU_U\“ON
AUTHORS-CRAFT: Trg0 = A 9t PERSOMIFICH
1 To emph(_)s'\ze‘ L ] .
AUTHOR'S CRAFT | DEFIMTION | PURPOSE e o deserlas 'Lfgi%rii OWiNg CC:nh iozrg: A f'_g ure of fpeeCh f.haf —
4 comparison comparison ey : P NN 1l
AUTHOR'S CRAFT one :,
A | AVTHOR'S CRAFT [ oemov | PURPOSE — BWTHOR;SICRATY AI'UTEPA-HON ASSOMNCE
] | WL SIMIE |Comocres two unlike ‘TO describe through | PerS: TeXT STRUCTURE seN;r::us;gmLs fLAS“BﬂCK L | The repeiition of bes f fhe
CLOSING | 1. :Zk,:::izrs rev“e‘,:T:::C;r;;;U;h;:vgz::;ef,A,:f:‘;ow does an . Then:my vty : ' consonant sounds in TOI\‘E rs"essed
: _ _ i ° orgoc‘xjnizgihe def{:"if::"f‘/e or s%;ivﬁvgc; ics]
AUTUOR'S CRAFT - INTRODUCTION @ \“’”ROUSM :,:r FOPESHADOW"\’C

COMMON | FIFTH GRADE | SIXTU CRADe | SEVENTH CRADe | EICHTH CRADE

CoRe
STANDARDS | Liferature: 4,5,6 | Lierature: 4,56 | Literature: 4,5, 6 | Literature: 4,5, 6

|
ettt € | Wimana® | cheecd 56 | Ierahrec & simite MeTAPHOR i CUFFH‘ANCEP SUSPENSE

LeARNING 1. I can determine the meaning of words and phrases as they are

weers |1 Compores two . A y feeling that a

I can analyze the impact of specific word choices on meaning and Compares fwo

things that are
unlike things i exaggeration
ke ot oliko by xaggeratic \ﬂ'g“ﬁ efs when they

3. 1can explain how a series of chapters, scenes, or stanzas fifs fogether has ;?'\ye“r;%i:\hcg possibly be I When a Cco h 1‘ . .n
to provide the overall structure of a particular story, drama, or poem another Tgmg frue Sfor ends W whatis goi
4. 1can analyze how differences in the points of view of the characters Y

and the audience or reader (e.g., created fhrough the use of L4

! The way authors
PREPARATION | | Make copies of the quick nofes (two pages) or the interactive | CH'APACTEP D'A'—OCUE hth

The repetition )
notes for studenis okes gt Thauens the authors organize
2. Download Lesson One Slides for projection. Gives human ieforence foic consonant hapt ti

DigiTAL 1. Assign digital versions fo students in Google Classroom. The digital qualities to historical or sounds in fow Communica CE PE chapters, sections
PRep § literary place, or more

version s all one file, 50 you'll just need to assign it once at the start nonhuman Y place, -

j on'tor o sl daeple neighboring characters

of the unit and instruct students on which lesson they'll be event words or d ted b

coinplsiiigisach doy syllables enoted by [ A book or story cat
LEARNING | 1 Explain fo students that they're starting a mini-unit focused on .
Pekiod author's craft, which consists on analyzing an author's writing ASSONANCE TONe SYMBOLISh I Didlogue's purpose] defined by Sfyle' cq

technique and the different elements that they use in their wiifing. character relatio and form. The nqrrator,s

— characters, and

2. Tell students fhat foday, though, they're going fo be learning , e .
about the different elements of author's craft in writing. The repefition The attitude of Theg)ste of The genre ‘S purpos”e helps f posn-lon in the SfOI’Y.
3. Pass out the blank interactive nofebook pages o the completed of the sounds 'G W”éer symbols Y? accurately as well as set tl
ick . th i d " of vowel- OWGV s a r_epresen f I'f 1 . .
quick notes (two pages), then give students fime to cut and paste e subject or an ideas or up 10 he text's purp: The author uses pomT of view as a

their pages into their notebooks. audience qualities

Display the Lesson One Slides, and have students complete their sylables very intentional part of their craft.

notes as you work through the slides with them

>

Directions: Cut out each word and definition, fold along the soiid line under the word, paste
behind the word, then write fhe purpose under the flap.

, — The lesson’s teaching slides have
Each lesson plan has a section for the standards, objective, everything you need to teach the

prep, digital prep, a learning period, a writing conference lesson: teaching slides, examples,
section, and closing. It also includes any student materials. and concept break downs.



DIFFERENTIATED LESSONS AND STATIONS

STATION
TEACHER KEY H
Directions: Read the text, then answer the questions. Use s EET
std| Station #2 - “Fish Cheeks" by Amy Tan STATION
1. Quote Part of the text to show the story's a flashback: SHEET
1.
The
cruel

1.

Station #3 - “Jabberwocky" by Lewis Carroll

STATION
SHEET

Quote part of the poem to show the author’s style:

my mother for her fine cooking. “It's a polite Chinese custom to show you are
satisfied,” explained my father to our astonished guests. Robert was looking down
at his plate with a reddened face. The minister managed to muster up a quiet
burp. | was stunned into silence for the rest of the night.

After everyone had gone, my mother said to me, “You want to be the same

AVTHOR'S CRAFT STATION SET TWO

“Jabberwocky” by Lewis Carroll
“Twas brilig, and the slithv tove:

as A
bei

ard  AVTHOR'S CRAFT STATION SET TWO
ho “Fish Cheeks” by Amy Tan

late|

ol

o

STATION
SHEET

Station #4 - Excerpt from “House Arrest” by K.A. Holt

1. Quote an example of a metaphor:

2 \Whad al 1hi ik, tathictawk2 Ll o el ta ik

1.

NAME:

Directions: Read the text, then answer the questions. Use
your Author's Craft notes to help you.

Station #1 - “Casey at the Bat" by Ernest Lawrence Thayer |[—

STATION
SHEET

Quote an example of Suspense:

2. How does the suspense add to the reader’s experience with this

poem? —
3. Quote an example of Foreshadowing: I

d
4. What affect does fhis} thor's craft move have on the Poem?
| 5 Quo ssong, ‘and Alliteration:
(m/wrmnge
\TTHE8TH S =

s craft do you see in this texte

o o xoN ,—| ©>20 PPI oo

From the benches, black with people, there went up a muffled roar,
Like the beating of the storm-waves on a stern and distant shore;
“Kill him! Kill the umpire!” shouted someone on the stand:;

And it's likely they'd have killed him had not Casey raised his hand.

With a smile of Christian charity great Casey's visage'? shone;

He stilled the rising tumult;'® he bade the game go on; e

He signaled to the pitcher, and once more the dun'“ sphere flew; ta

But Casey still ignored it and the umpire said, “Strike twol”

“Fraud!” cried the maddened thousands, and echo answered “Fraud!”

Leviis matte today.

His face is darker, blurrier.

I wish Mom wasn't at work.
He's scaring me.

o

Four stoplights.
Why is it taking this long?
It shouldn't take this long.

AUTHOR'S CRAFT STATION SET TWO
“Casey at the Bat” by Ernest Lawrence Thayer

The outlook wasn't brilliant for the Mudville nine' that day:

The score stood four to two, with but one inning more to play,
And then when Cooney died at first, and Barrows did the same,
A pall-ike? silence fell upon the patrons of the game.

A straggling few got up to go in deep despair. The rest

Clung to the hope which springs eternal in the human breast;
They thought, “If only Casey could but get a whack at that—
We'd put up even money now, with Casey at the bat.”

But Flynn preceded® Casey, as did also Jimmy Blake,

And the former was a hoodoo,* while the latter was a cake:®
So upon that stricken multitude grim melancholy sat,

For there seemed but little chance of Casey getting to the bat.

But Flynn let drive a single, to the wonderment of all,

And Blake, the much despiséd,® tore the cover off the ball;

And when the dust had lifted, and men saw what had occurred,
There was Jimmy safe at second and Flynn a-hugging third.

Then from five thousand throats and more there rose a lusty” yell;
It rumbled through the valley, it rattled in the dell;

It pounded on the mountain and recoiled upon the flat,

For Casey, mighty Casey, was advancing to the bat.

There was ease in Casey's manner as he stepped into his place;
There was pride in Casey's bearing and a smile lit Casey's face.
And when, responding to the cheers, he lightly doffed? his hat,
No stranger in the crowd could doubt ‘twas Casey at the bat.

Ten thousand eyes were on him as he rubbed his hands with dirt;
Five thousand tongues applauded when he wiped them on his shirt;
Then while the writhing? pitcher ground the ball into his hip,
Defiance flashed in Casey's eye, a sneer curled Casey's lip.

And now the leather-covered sphere came hurtling through the air,
And Casey stood a-watching it in haughty'® grandeur'' there.

Close by the sturdy batsman the ball unheeded sped—

“That ain't my style," said Casey. “Strike one!” the umpire said.
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Excerpt from House Arrest by K.A. Holt
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I'm telling you now,
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DIFFERENTIATED LESSONS AND STATIONS

>

\l

TEACHER KEY

Directions: Read the text, then answer the questions. Use
your Author's Craft notes to help you.

Station #1 - “Masks" by Shel Silverstein

STATION
SHEET

1.
"Shel NAME:
Directions: Read the text, then answer the questions. Use your
2. Author's Craft nofes fo help you.
e lll station #1: “Masks" by Shel Silverstein
they
_Cliff, 1_Quote an examole of symbolism:

STATION
SHEET

Station #2: “Charles" by Shirley Jackson

1. Quote an example of Foreshadowing:

STATION
SHEET

“Look down," Laurie said. “Look at my thumb. Gee, you're dumb." He began

to laugh

“Why did Charles hit the teacher?" | asked quickly.
“Because she fried to make him color with red crayons,”

wanted to color with green crayons so he hit the teacher and she spanked him and

insanely.

Laurie said. “Charles

AUTHOR'S CRAFT STATION SET ONE

“Masks” by Shel Silverstein
C

il |

said n
T .
doesn't ever wear a jacket.”
saw onf
Monday night was the first Parent-Teachers meeting, and only the fact thd

stay ins|

¥ the baby had a cold kept me from going: | wanted passionately to meet Charle]
storvti
dd

books afterward and the teacher said he was her helper."”

“What2" | said, and my husband added warily, “You mean Charles2”

“Charles," Laurie said. “He gave the crayons around and he picked up the

“What happened?” | asked incredulously.

“He was her helper, that's all,” Laurie said, and shrugged.

AUTHOR'S CRAFT STATION SET ONE

“Fame is a Bee" by Emily Dickinson

Fame is a bee. \

Station #3 - “Fame is a bee" by Emily Dickinson

1. Quote an example of a metaphor:

STATION
SHEET

Station #4 - Excerpt from “House Arrest" by K.A. Holt

1. Quote an example of a simile:

STATION
SHEET ||

2. What does this simile mean in this texte

3. Quote an example of an allusion:

4. Whatis the purpose of this author's craft move in this story2

of
5. Quote two parts of the povel to show how the author structured it:
i
| 6. Wh ructy, ve on the reader’s experience and
h un o |
craft do you see in this texte
STH & 6TH e

CRHDE

alook

“If only she's there,"
“She'll be there," my husband said.
meeting without Charles's mother.”

At the meeting | sat restless!

at her.”
I said prayerfully.
“l don't see how they could hold a P.T.A.

, scanning each comfortable matronly face,

PASSACE
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Excerpt from House Arrest by K.A. Holt
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AUTHOR'S CRAFT STATION SET ONE

“Charles” by Shirley Jackson

The day my son Laurie started kindergarten he renounced corduroy overalls
with bibs and began wearing blue jeans with a belt; | watched him go off the first
morning with the older girl next door, seeing clearly that an era of my life was ended,
my sweet-voiced nursery-school tot replaced by a long-trousered, swaggering
character who forgot to stop at the comer and wave good-bye to me.

He came home the same way, the front door slkamming open, his cap on the
floor, and the voice suddenly became raucous, shouting, “Isn't anybody here?"

At lunch he spoke insolently to his father, spilled his baby sister's milk, and
remarked that his teacher said we were not to take the name of the Lord in vain.

“How was school today2" | asked, elaborately casual.

“Allright,"” he said.

“Did you learn anything?" his father asked.

Laurie regarded his father coldly. “I didn't learn nothing," he said.
“Anything," | said. “Didn’t learn anything.”

“The teacher spanked a boy, though," Laurie said, addressing his bread and
butter. “For being fresh," he added, with his mouth full.

“What did he do2" | asked. “Who was itg"

Laurie thought. “It was Charles,” he said. “He was fresh. The teacher spanked
him and made him stand in a corner. He was awfully fresh.”

“What did he do?" | asked again, but Laurie slid off his chair, took a cookie,
and left, while his father was still saying, “See here, young man."

The next day Laurie remarked at lunch, as soon as he sat down, “Well, Charles

was bad again today.” He grinned enormously and said, “Today Charles hit the

teacher.”

“Good heavens," | said, mindful of the Lord’'s name, "I suppose he got
spanked again?”

“He sure did," Laurie said. “Look up," he said to his father.

“What2" his father said, looking up.
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LINKING WORDS IN ENCLISH

Linking words are used fo link togetner ideas in your fext. They help the reader
follow your argument by showing Ihe relationships belween differen senfences o
sections. These are some words you can use lo link your fex! evidence fo analysis or
folink your two texts o each ofher.

@

exaggeraled

Al An introduction names e ffle and author, su N oo Compores it ings wing i or o Unike sty
clai Example: "Myra's head s Gs emply Gs d lower por.”
4| Thess sTATEMENT & Indeed In adidition Neverlheless second/
A N N METAPHOR | Definifion: Comparing two things fhat are o alie fo sugges! Secondly
States fhe main idea of @ wifng essignment a o e o ey
l‘ paper. It often reflects a judgment that a writef Obviously Also On the other hand | Third/Thirdly
personal experience. B Parficularly As well as One might argue... | Finally
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T [ I particuiar Moreover 1o consl | L ihis [
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bl QPaper headings your essay beffer
. Cronge| [ cotop MEANING SYMBOL MEANING QSentence beginnings QRemove senfences or words fo
Human by Ele He IS {0 i
legonce, power ope, objeciive, dreams,
e | @ e MLA FORMATTING
are callex depressed < =]
have col ql
+ Fomiyisi Innocence, safety, immortaily, birh, protection, al
Farmily s iuminction, pure, strength, innocence o S e
itis okay perfect 0|
boundarif Romance, leadership, -
+ Don'tjud death, danger, blood W\@ \
its cover. Mt -
Greed o ‘Noundance, warmih, e S
g success, caution Periodd. -
+ Kindness | WHAT 1§ A THESIS STATEMENT ? -
most imp [P— }
e lou are making about a fopic or fext. Us e st s i i, st i ot~ TE GG
oduciion 00 S FONT
AUTHOR'S CRAFT e our essay wil be about and directs fher| | A5 BEST OF
X sy
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HUPERBOLE]| An exoggeration that | To emphasize the magnitude | |or % SaNC A OUEION A con
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PRSACATCH | Giving something
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qualties.

To bring things]

=

=\, When | want to remember something.
Maintain @ smooth senfen 1 / Helps the reader prepare f
idinicin g smaoih sentence. T @ When | see pafterns or repetition in the text.
W § € avicfence 53 — LY Helps the reader to prepar él When | want to jot down an idea that the text gave me.
T o Linking the claim or reason 10 the evidence. text ificall I g
| atext, specifically an anal When | want fo question something.
Giving background information or contex. w -
I="4 "

Saying something about he sources. When | want fo summarize.

L - Quoting or paraphrasing directly. WMWV W‘)‘e& When | want to fephrase something in my own words!
Analyzing and commenting on the writer's langus 7 When I nofice that a prediction | made came frue.
Explaining how it is relevant, significant, or convin Imporiant Evidence

. — | key word or detail rmsuers| | qoldfio
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« Confirms « Insists - Suggests  argues phrase the margins
+ Comments  + Maintains  « Thinks + He then specifies...
- Confends « Menfions  + Wites

quofes:

Use ellipses if necessary.

Always infegrate quotations info your writing.
Never just "drop” a quotation info the middie d
Don'tlet a piece of evidence stand alone.

Use your own words fo infroduce @ quotation.

Use only the most effective part of the quotatig

o

Helps the reader focus on
reading.

Helps the reader understan|
atfext.

Helps the reader keep trac]
thoughts and feelings.

Helps the reader note and
important details.

ANNOTATING {ileralure W frrme

w
o9

HEN SHOULD | ANNOTATE?

2 When | don't know what a word means.

When | am confused.
When | find strong text evidence.

When | make a connection to another piece of writing.
When | notice a key detail.

When something is important to remember.

When | am surprised by something | read.
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Full-page black and white
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Directions: Read the text, then answer the questions. Use STATION
your Author's Craft notes to help you. SHEET
Station #1: “Masks" by Shel Silverstein
1. Quote an example of symbolism:
2. Whatis the purpose of the symbolism in this texte
3. Quote an example of imagery:
4. What affect does this author's craft move have on the Poem?
5. Quote an example of assonance and rhyme:
6. Why would the author include this in his writing?
7. What other examples of author'gcraft do you see in this text?2
QIARTING CAMNI -THE HUMGRY TEACHEP |

oo | o

4

8

LESSONT # & & ® &5 o -

File Edt View lnsert Format Side Arrange Tools Extensions Help

Slideshow

© share - 4

[ Background  Layout

SYMBOLISM

The use of symbols to
represent ideas or )
qualities.

QA+ s edFTam - RTrQ N~ Theme | Transition ~

SHLE

‘Compares two things
wing “lke” o1 03,

An exoggeration ot
can't possibly be ue.

Symbolism’s purpose is to add
emotion.

1

“ ERARSTORMING
oo 3. Write two personal analysis statements about what the author's
e craft reveals about the text's tone, mood, or theme.
. 4. Wirite two analytical questions about the author's craft choices
L (e.g., "Why does the author use repetition here2"” “How does this
word choice affect the mood?2”).
5. Answer your two questions using fext evidence and analysis to
[ ANTOR explain how the craft techniques support the tone, mood, or
i theme.
PoE 6. Find one or two songs, poems, or quotes that reflect the author's
tone, mood, or style. Include a short explanation of how they
w RARSTORTING
connect.
7. Draw or create two to three images that represent the author’s
tone, mood, or writing style. Use symbolism, color, or visual elements
2 C—8 that reflect how the text feels, not just what happens.
Hom
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. Author's name and title of the text.

2. Select two or three author's craft techniques that are especially
important in your text (e.g., imagery, symbolism, tone, point of
view).
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