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This complete Book-to-Film Critique PBL Unit gives students an authentic way to analyze literature
and its film adaptation—moving beyond simple “which one was better?” opinions into real
comparison, evaluation, and critical review writing. Through scaffolded lessons, guided note-
taking, and structured analysis frames, students learn how to read like critics and view films like
analysts, examining how directors adapt plot, characters, tone, and theme from page to screen.

Across six sequenced lessons, students evaluate storytelling choices, identify what changed (and
why), and write a polished, evidence-based critique that mirrors real arts and culture reviews.

9 6 fully scaffolded lessons with teacher pacing guides and teaching slides

9 Modeled examples of reviews and mentor texts for comparison writing

9 Book + film evaluation tools, note-catchers, comparison charts, and critique
checklists

\_/rStudent organizers for tracking plot changes, character development, visual
choices, and thematic interpretation

9 Differentiated sentence frames and review-writing stems to support all learners

\I( Culminating critical review project where students write a book-to-film analysis

\/An extension project where students compile a class digital magazine or website
Ul Answer keys, sample reviews, rubrics, and exemplars for modeling + quick grading

V(Digiial student notebook for 1:1 or blended classrooms




Here's what they’ll learn:

« Understanding Book-to-Film Adaptation Choices: Students explore how directors transform written
scenes into visual storytelling, examining how choices in casting, setting, pacing, and cinematography
reinterpret the original text.

« Comparing Text & Film Techniques: Students analyze techniques unique to each medium—dialogue,
narration, camera shots, sound, internal thoughts—and evaluate how these choices impact theme,
character development, and tone.

«  Critical Evaluation Skills: Students learn to judge the effectiveness of an adaptation, determine
whether creative decisions strengthen or weaken the story, and justify their opinions with evidence
from both sources.

«  Analysis Through Note-Taking: Structured note-catchers guide students through reading the text,
watching the film, and capturing meaningful similarities, differences, and artistic choices.

«  Writing a Critical Review: Students apply literary analysis skills while writing a polished comparison
review, using clear thesis statements, specific examples, and commentary explaining why the
adaptation succeeded or fell short.

«  Optional Creative Extension: Students turn their reviews into a class magazine or digital feature,
contributing articles, visuals, and layout choices to showcase their work.

= Why this works:

This PBL mini-unit elevates the classic “book vs. movie” activity into a structured analytical experience.
Students aren’t just noticing differences—they’'re evaluating artistic decisions across two mediums.

Each lesson provides scaffolds, models, and guided practice to help students learn to read like reviewers,
watch like critics, and write with purpose and clarity. The project format naturally increases engagement,
while the structured organizers and mentor examples ensure rigor without overwhelming students or
teachers.

. Perfect for:
« Teachers who want a high-engagement PBL that still meets core ELA standards
« Students who thrive with hands-on, authentic tasks rather than formulaic assignments
« Classes comparing any novel/short story with its film adaptation
«  Weeks when you need a meaningful, student-driven unit that still builds analysis and writing skills.



TeACHERS Like You HAve SAID. ..

"| absolutely love every resource | buy from
Martina. The layout is easy to follow, it correlates
with her other resources, and has everything you
need in it. The standards are aligned with every
lesson, suggested responses are included, clear

“This is an amazing resource and is
well worth the price. It is so robust. |
started with the text structures and

objective summaries lessons, and
students were very engaged.” -Jill P.

procedures, learning objectives, and so much

more.” — Julie N.

Love this resourcel It has been
so great at helping my
students understand the skills
needed to properly analyze
literature and then write about
it. — Sarah H

“I love these units! They are so
easy to use in the classroom
and making planning and
teaching an absolute breeze.”
— Carley L.

I'm new to teaching 8th grade and
honestly | had no clue what | was doing
when | first read that | was supposed to
teach Literary Analysis starting that my
second week with the kids. | was feeling
overwhelmed and saw that you had
posted this resource that same day.
Answer to prayer?? Anyhow, it's been a
LIFESAVER to me as you have been
teaching me step by step how to lead
my kids through this unit. We've used
the lessons in the order that you
mentioned, the kids are using the
notebook pages as reference, and I'm
showing your slides. They are getting it.
Just the bite-sized portion every day
that they need. Thank you so much!
they need every day. -Amy J.

“This was one of the first
products of yours that |
have purchased, and
I'm SO beyond glad
that | did. | love
everything about it--
ESPECIALLY how you've
included the lesson
plans, and examples of
completed work. I've
never been more
pleased with a TPT
purchase in my life.
Thank you!”

- Insightyfully Designed
Academics
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Dear ELA Teacher,

Thank you for downloading Beyond the Bookshelf: A Deep Dive into Book-to-Film
Adaptations! This project-based learning unit is designed for grades 6
students compare a text to its film adaptation, analyze the choices made by directors
3 and actors, and craft their own critical reviews. Whether you use it after a whole-class
novel, with lit-circle texts, or as a culminating project, this unit offers a flexible, ready-

8 and helps

~ What's Included
» Detailed lesson plans with pacing options and teaching notes
- Student note-catchers for reading and viewing (print + digital)
« Critique analysis worksheets and sample review texts
+ Class Critical Evaluation Form examples and templates

ing
their own.
n-class time

STEP-BY-STEP TEACHER LESSON PLANS

Includes lesson plans, lesson materials, full-size

reference materials, and graphic organizers.
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webs| | Lesson | Duration Lesson Overview
. Tips for Y Introduction fo Project: Students are infroduced to the Book-fo-Film
S previ Crifique Project. They explore example reviews, discuss what makes
deci a strong critique, and examine the differences between opinion
a 1 1 DAY | wiiting and evidence-based evaluation. Students review a guide
SI” that breaks down key elements of a film/literature review and begin
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ons.
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Insiderations
DiRECTIONS FOR USINI AND MAKiIN9 A COPY OF THe STUDENT PAYeS: te a
1. Click on the links below. -
2. Sign info your Google account.
3. Go to"F
4. Select®
4 seectl - MIDDLE SCHOOL COMMON CORE READING STANDARDS
Ll ih

MIDDLE SCHOOL COMMON CORE WRITING STANDARDS
SIXTH 9RADE WRITiN9 STANDARDS

6.W.4 | Produce clear and coherent wiiting in which the development, organization,
and style are appropriate fo task, purpose, and audience.

6.W.5 | With some guidance and support from peers and adults, develop and
strengthen writing as needed by planning, revising, editing, rewtiting, or frying a
new approach, focusing on how well purpose and audience have been
addressed.

6.W.6 | Use technology, including the Internet, to produce and publish wiiting and
present the relationships between information and ideas efficiently as well as to
inferact and collaborate with others

6.W.10 | Write routinely over extended fime frames (time for research, reflection, and
revision) and shorter fime frames (a single sitting or a day or two) for a range of
discipline-specific tasks, purposes, and audiences.

SEVENTH 9RADE WRITIN9 STANDARDS

7.W.4 | Produce clear and coherent wrifing in which the development, organization,
and style are appropriate to task, purpose, and audience.

7.W.5 | With some guidance and support from peers and adults, develop and
strengthen writing as needed by planning, revising, editing, rewrifing, or frying a
new approach, focusing on how well purpose and audience have been
addressed.

7.W.6 | Use technology. including the Internet, to produce and publish writing and
present the relationships between information and ideas efficiently as well as
to inferact and collaborate with others.

7.W.10 | Write routinely over extended fime frames (fime for research, reflection, and
revision) and shorter time frames (a single sitting or a day or two) for a range of
discipline-specific tasks, purposes, and audiences.

EICUTH 9RADE WRITING STANDARDS

8.W.4 | Produce clear and coherent wiiting in which the development, organization,
and style are appropriate fo task, purpose, and audience.

8.W.5 | With some guidance and support from peers and adults, develop and
strengthen writing as needed by planning, revising, editing, rewriting, or frying
a new approach, focusing on how well purpose and audience have been
addressed.

8.W.6 Use technology, including the Intemnet, to produce and publish writing and
present the relationships between information and ideas efficiently as well as
tointeract and collaborate with others.

8.W.10 | Write routinely over extended time frames (fime for research, reflection, and
revision) and shorter time frames (a single sitting or a day or two) for a range of

discipline-specific tasks, purposes, and audiences
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P o8 PROPARATION 1 1. Download Lesson Fi 2. | can produce clear and coherent wriing in which the
purpose, and audience. 2 H R fth . P 9
= i Have coples olme development, organization, and style are appropriate to the
PREPARATION | 1 pownload Lesson Four Sl p— - J )
) DIgiTAL 1. Assign digital versior] task, purpose, and audience.
2. Have copies of the Note|
il PRep version is all one file,| PREPARATION ix Sl i
3. Choose a way for stude 1. Download Lesson Six Slides presentation
o - - - start of the unit and 2. Choose how you're going fo compile Student Critical Reviews
DigiTAL 1. Assign digital versions to N e
PREP completing each d (This is very open-ended and up to youl)
version is all one file, so y " ) —
B — LEARNING | 1. Expiain to students t DigiTAL 1. Assign digital versions to students in Google Classroom. The
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2. Hand out the Note-Catc discussing.)
they're watching their m 3. Display the Lesson Fi announcerments. PPIN AND
3. Present the Lesson Four S| howlodakaihointa LEARNING | 1. Explain to students that they I
students are to be taking| PeRiob class magazine or presenta;
4. Give students time to wa 2. Decide how you'd like to
« Note: Find a way to &e—tmmsrremmworkstor —roorey + Opfion 1: Have group
able to assign a link to a movie for each student through... Slides Presentation or
could design a slide
day or two, students shl




LESSON PRESENTATIONS

PDF and Google Slides lesson presentations for

every lesson to display

for students while taking

notes or learning how to cite text evidence.

CONNECT TO AUDieNCe

Consider how the changes and choi
viewers:

* Does the movie make the story mq A strong analysis includes your opinion and your reasons.

or exciting?

PACT

MAKe A JUDIMENT WITH EviDencCe

Examples:
NG

EVALUATE CHARACTER PORTRAYALS |%ic.cioped ine choracier more

trengthened the theme of courage by

because

Choose one or two major characte
compare how they come across in
Consider:

»Personality or motivations

o lmnanrtant ralatinnehing

COMPARE THeme AND MeSSAYe

Ask yourself:

o Ll

rvie send the same

ANALYZe Tue DiReCTOR'S

Directors often make changes for time, vi
Ex|{ Pacing, audience, or tone.

ch Choose two or three major changes to fo
« Plot events that were removed or ad
» Characters who were combined, altq

IDENTIFY KeY CUANIES FROM BOOK TO Filhn

Directors often make changes for
time, visual storytelling, pacing,
audience, or fone.
Choose two or three major changes
to focus on, such as:

« Plot events that were removed

ag « Shifts in setting, order, or perspective
»Tone or mood that differs from the bg

or added
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» Characters who were

START WITH THe BA

Your review should
read, well-organize
labeled. Include:

* The title of both
and the film (cq
punctuated)

* The author and

*The release yed

* A brief 1-2 sent
summary of the|
central conflict

This section orients
audience before yd
analyzing.

A book-to-film analysis is a
structured comparison of a
n/ fext and its movie
N 1 || adaptation. It explains what
\ | || changed, why those
| changes matter, and how
the director’s choices shape
story, meaning, mood, and
()| character. These elements
will help you write a strong,
evidence-based review.
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AN EXAMPLE OF LESSON FIVE'S SLIDES

ANOTHER OPTION: ViDeO ReVieW

@(E(\i-mmm_ e @ﬂﬂﬂ/@ﬂ-ﬁﬁ C
2 EXAMPLE WITH LOLE

TUE CIVER CRITICAL REVIEW EXAMPLE

Lois Lowry's book, "The Giver," is an amatzing story about a boy named Jonas who lives in a

'

CONN€ECT TO AUDieNCE IMMPACT

Consider how the changes and choices affect

MAKe A JUDIMENT WiTH EviDeNCe

A strong analysis includes your opinion and your reasons.

controlled, colorless society where everyone follows strict rules. The community is supposed o

What was your story about? Summairize it here.

How did reading the book make
d feel? How did watching the fil

1 i3 1 rl 1 Al

How did what you saw in the movie
contrast with what you imagined in
your head while reading the book?

How were the text and film simila

T :
lod How were the text and film diff¢p==t

thd How were the text and

The biggest difference was th

EVALUATE CUARACTER PORTRAYALS

Choose one or two major characters and

9 COMPARE THemMe AND MeSSAYe

Ask yourself:

ANALYZe THe DiReCTOR'S CHoICeS

Directors often make changes for time, visual storytelling,
H PH rS

IDENTiFY keY CHANIES FRONA BOOK TO FiLhn
AN e i

O 0 0 m
o)

exq| o . , . R NP
. film just can’t go into the thoug
ow ia whatyou sawne mowd] | WOLES CRITICAL REVIEW EXANPLE
contrast with what you imagined in y I R — 1
head while readina the haok? att
EXAMPLE CRITICAL eVALUATION FORm ||| HOLES CRITICAL REVIEW EXAMPLE

P The book "Holes” by Louis Sachar is about a boy named Stanley Yelnats who s sent to

1. What was your story about?2 Summarize it Nk{| camp GreenLake, ajuvenile defention center, for  crime he didn't commit. At the camp,
h the boys are forced to dig holes every day as a way to buid character. But Stanley soon

ere. i discovers that the Warden is actually looking for something buried in the dried-up lakebed.

2. HOW d|d reOding The bOOk mOke yOU fee|3 asefﬁg?;:;ggﬁ\éﬁ:covers the fruth about his family's history and a curse that has followed
H ow d |d wd fC h| ng The f|| m a d a DTOTIOH d The book_, "Holes" by Louis Sochor, ]s super cool because it mixes adventure, mystery,
make you feel?2 What were the two Bl 5oy o zer s oo, anci s sating of Carm Groen Lok Kook ot e | moged.
experiences like? T o Gt A s o Togh s pars 10t vy e+

3. How were the text and film similar? The book's iwo fimelines and all the detais about the Yelnats’s family curse and Green

4. How were the text and film different? Semolies some pars s ke 1 6o 10 0low, which s Uncerandotie, b e some

5. HOW dld WhGT yOU SaOW |n The mov'e i S;;Zemk;cﬁis_‘;{;&;g:glzlgﬁeﬁ?‘i IZf)ngh.sﬂl\ does a good job of showing the main story and
ContrOST W”h Wth YOU |mOg|ned |n YOUr The friendship bgfween Stanley and Zero is the heart of both the book and the movie.
head while reading the book2 What gt ond fooings. Tua move s exaing ani s 1o watch, andl s peformonces are
specifically was different? patenc wi Gl s e datans ol ke tne oty sospecia o oY e !

START WITH THe BASICS |

Your review should be easy to
M\ read, well-organized, and clearly

BOOK-TO-FILM ANALYSIS

A book-to-film analysis is a
structured comparison of a
Jtext and its movie
adaptation. It explains what
| changed, why those
changes matter, and how
the director’s choices shape
story, meaning, mood, and
il character. These elements
will help you write a strong,
evidence-based review.




EXAMPLE OF A LESSON PLAN AND RESOURCES

—EXAMPLE CRITICAL ReVieW

Lois Lowry's book, "The Giver," is an amazing story about a boy named Jonas who

"I ComPAREe THemne AND MeSSAJe

EVALVUATE CHARACTER PORTRAYALS

i Choose one or two major characters and compare how they

vesina
commu
<1 |COMPARE THetne AND MessAge

Ask yourself
memori + Does the movie send the same message as the book?
— « Does it change or simplify the theme?

+ Does the director highlight something different than

about hi the author2

b Ask yourself:
H + Does the movie send the same message as the book?
b + Does it change or simplify the theme?

« Does the director highlight something different than
te] the author?
&l Use text evidence and film examples to support your thinking.

m|  come across in each version.
Consider:
his « Persondlity or mofivations

@@Kéﬁ’@@ﬂ&@ﬂ ANALYSIS

A book-to-fim analysis is a structured comparison of a text and its movie
adaptation. It explains what changed, why those changes matter, and
how the director’s choices shape story, meaning, mood, and character
These elements will help you wiite a strong, evidence-based review.

START WiTU THe BASICS

Your review should be easy to read, well-organized, and clearly
labeled. Include:
+ The title of both the book and the fim (correctly
punctuated)
« The author and director
« The release year of the film
+ A brief 1-2 sentence summary of the story or central
confiict
This section orients your audience before you begin analyzing.

IDENTIFY keY CHANIES FRONA BOOK TO fiLlhn

Directors often make changes for time, visual storytelling, pacing,
audience, or fone.
Choose two or three major changes to focus on, such as:
+ Plot events that were removed or added
- Characters who were combined, altered, or omitted
+ Shifts in setting, order, or perspective
+ Tone or mood that differs from the book
For each change:
- Describe it clearly
- Explain why it matters (impact on meaning, theme, or
character)

ANALYZe ThHe DiReCTOR'S CHoiCeS

Just as authors use craft techniques, directors use film techniques
to shape a viewer's experience. Consider:
+ Lighting & color (dark vs. bright, warm vs. cold)
+ Camera angles & shots (close-ups, wide shots, point-of-
view shots)
« Music & sound (creates mood or tension)
+ Acting choices (facial expressions, body language, tone
of voice)

Explain how these techniques affect mood, theme, or character
development compared fo the book.

=_— X

EXAMPLE CRITICAL ReView

The book "Holes" by Louis Sachar is about a boy named Stanley Yelnats who is

BOOK-TO-FILM ANALYSIS

12 A book-to-film analysis is a structured comparison of a text and its movie

adaptation. It explains what changed, why those changes matter, and
)| how the director's choices shape story, meaning, mood, and character
Il These elements will help you write a strong, evidence-based review.

START WiTl THe BASICS

(EARNING | 4. Tell groups that, once they've completed their forms, they'll turn it
period into an official Critical Review. They may write this review or make o

a video recording of if.

@

Give groups the rest of the class fo complete the worksheet and

begin on their official reviews

CLOSING | 1. Give students the rest of the class to work on their worksheets and

reviews. You may need fo give them time to complete the work

Each lesson plan has a section for the standards, objective,
prep, digital prep, a learning period, a writing conference
section, and closing. It also includes any student materials.

WRITiN9 PARAIRAPUS PRACTICE

Common
CoRe
STANDARDS

SIXTH GRADE

Literature: 7
Writing: 4, 5, 6, 10

(eARNING | 1.
TAR9ETS

SEVENTH GRADE

Literature: 7
Writing: 4, 5, 6, 10

EICUTH CRADE

Literature: 7
Writing: 4, 5, 6, 10

I can analyze the extent to which a filmed or live production of a
story or drama stays faithful to or departs from the text or script,
evaluating the choices made by the director or actors.

2. 1 can produce clear and coherent writing in which the
development, organization, and style are appropriate to the
task, purpose, and audience.

PREPARATION

. Download Lesson Five Slides for presentation

2. Have copies of the Critical Evaluation Form from Lesson 1

DIgTAL
PRep

. Assign digital versions to students in Google Classroom. The digital
version is all one file, so you'lljust need to assign it once at the
start of the unit and instruct students on which lesson they'll be

complefing each day.

LEARNING | 1,
PeRrioD

Explain fo students that, today, they will be filing out the

evaluation forms that they made in Lesson One, then creating an

official criical review with that information

2. Hand out the Critical Evaluation Form page and explain that
you're going o walk them through an example before sending
them off to complete their work. (Note: You'll need to create
your own example fo be personalized to what your students put
in their forms; however, | have outiined an example in the Lesson
Five Siides to go along with the two books we've been
discussing.)

3. Display the Lesson Five Slides presentation and show students

how to take the information from their notes to their forms.

ANOTHER OPTION: ViDEO ReVi
]

CONN€eCT TO AUDieNCe IMPACT

Consider how the changes and choices affect
viewers:

*Does the movie make the story more accessible

MAKe A JUDIMENT WiTl EviDeNCe

A strong analysis includes your opinion and your reasons.
Examples:
* “The film strengthened the theme of courage by
highlighting .

How did what you saw in the movi¢|
contrast with whai you imagined in|

EVALUATE CHARACTER PORTRAYALS

Choose one or two major characters and
compare how they come across in each version.
Consider:

erved

Jv’ki

P
«In
oH
<A

o
Explal

How were the text and

ComPARe THeme AND MeSSA9e
Ask yourself:
*Does the movie send the same
message as the book?

ch

film similar? o

OJ;? HOLES CRITICAL REVIEW Eiﬂl’
wtonil M

WOLES CRITICAL REVIEW EXAHPLE

For

ANALYZE THe DiReCTOR'S CHOICES

Directors often make changes for time, visual storytelling,
pacing, audience, or tone.
Choose two or three major changes fo focus on, such as:

« Plot events that were removed or added

IDENTIFY KeY CHANIES FROM BOOK TO filn

Directors often make changes for
time, visual storytelling, pacing
audience, or tone

Choose two or three major changes
tofocuson such o

EXAMPLE WITU MO

What was your story about? Summarize it here.

START WITH THe BASICS |,

ved

Your review should be easy to
read, well-organized, and clearly from
labeled. Include:
*The title of both the book
and the fim (correctly

nunchio

act

It How did what you saw in the mov
whq|
contrast with what you imagined in
detd
ca head while readinag the book? WH

2? EXAMPLE CRITiICAL €VALUATION FOR

W 1. What was your story about? Summarizq

b here.
St 2. How did reading the book make you fd
hi How did watching the film adaptation
o make you feel?2 What were the two  ——
experiences like?
L= 3. How were the text and film similar?

4. How were the text and film different?

. How did what you saw in the movie
contrast with what you imagined in your
head while reading the book2 What
specifically was differente

[

BOOK-TO-FILM ANALYSIS -

A book-to-film analysis is a
structured comparison of a
text and its movie
adaptation. It explains what
changed, why those
changes matter, and how
the director’s choices shape
story, meaning, mood, and
character. These elements
will help you write a strong,
evidence-based review.

The lesson’s teaching slides have

everything you need to teach the
lesson: teaching slides, examples,
and concept break downs.



STUDENT WORKSUEETS AND TEACHER ANSWER KeYS

name: TEACHER GUIDE

Name: CRITIQUE
Use this page to analyze the critiques as you watch/read. ANALYSIS
criligue one Name: TEACHER GUIDE CRITIQUE
Strengths: Use this page to analyze the critiques as you watch/read. ANALYSIS
o
N 6Th CRADE review includes information on how the book and the movie are
jame: Al
Weaknesses: ANALYSIS
) erent. The reviewer includes his personal feelings and thorough
Use this page to write down three things that you think should be added to your
class Critical Evaluation Form.
[ s T 8TH CRADE
Name:
7 ceave] [ ANALYSIS
Name: ANALYSTS | [*"

Use this page to write down three things that you think should
class Critical Evaluation Form.
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id i i i i I community is supposed to represent a Utopia. At the age of twelve, Jonas is
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r What parts of the text should, under no circumstances, be changed? 2

TeRCTY

What parts of the text were included but changed? Why do you think the
director did that?

Lake looks just like | imagined. B
X-Ray. don't get as much atten

some parts to fit everything in
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The friendship between Stanley
movie. The emotional parts hit
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reading the book gives you the
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memories of the world before it became so regulated. As he receives these
memories from The Giver, Jonas learns about emotions, colors, and the fruth
about his society's dark secrets. The movie adaptation is good, but it changes
some important things. In the book, the lack of color is a big deal and shows how
the community controls people’s emotions. The movie starts in black and white
but adds color slowly, which looks cool but doesn't hit as hard as the book.
However, it does help the audience feel and understand that Jonas was
beginning to see these colors. Also, Jonas and Fiona are twelve in the book but
teenagers in the movie, probably to make it more appealing to older kids. They
also have a more developed romantic subplot in the movie that is missing from

the book. | think this was included to appeal fo a teenaged audience, as well,

The book dives deep into heavy themes like memory, emotions, and what it
means to be an individual. We get to see Jonas grow and redlize how messed up
his world is, thanks fo his intemnal thoughts and detailed descriptions. The movie
though, focuses more on action and visuals, so it doesn't explore these themes as
deeply. It simplifies some of the philosophical stuff to make it easier to follow, but

that means it loses some of the book’s depth.

Both the book and movie have strong characters, but the book does a better job

of showing their growth. Jonas's transformation from a naive kid fo someone who
questions everything is more gradual and believable in the book. The movie has
good acting, but it can't fully capture all the details and emotions the book

conveys. Overall, the book offers a richer experience, while the movie is stil
enjoyable and brings the story to life for a wider audience. |

©MARTINA CAHILL-THE HUNCRY TEACHER




STARBOOKS BOOK TASTING FOR BOOK SELECTION
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Create an engaging launch to your Book-to-Film PBL Unit with a
Starbooks-themed book tasting event. Teachers set out curated
book + film pairings at each “Starbooks” table, and students
sample the options by browsing book summairies, film trailers,
opening pages, and themed table signs. Students rotate .

through stations, jot down first impressions, and choose the "
book-movie pairing they want to study for the project. .

This activity builds excitement, supports informed choice, and
helps students begin the unit feeling invested in the text and film
they’ll analyze. It also ensures every group selects a text that fits
your classroom needs, availability, and timeline.
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Always infegrate quotations into your wifing.

Don't let a piece of evidence stand alone.

Use your own words to introduce a quotation.

Use ellipses if necessary.

Maintain a smooth sentence.
T o Linking the claim or reason rozme evidence.
) Giving background information or context.
Saying something about he sources.

Never just "drop" a quotation info the middle ¢

Use only the most effective part of the quotatig
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When | am surprised by something | read.

When | see patterns or repetition in the text.

When | want fo question something.

a connection to another piece of writing.
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o jot down an idea that the text gave me.

When | want to summarize.
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COMES IN SIX DIFFERENT VERSIONS:

Tabbed mini-page in full-color

Tabbed mini-page in black and white
Non-tabbed mini-page in full-color
Non-tabbed mini-page in black and white
Full-page in full-color

Full-page black and white
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Use these questions to help you keep track of the NOTE CATCHER A book-to-fiim OnOIYSIS 5a
important parts of the book. sTruc’rureq comparison of a
text and its movie
- adaptation. It explains what
r What parts of the text NEED to be included in the movie and why? - chonged, Why those
changes matter, and how
" the director’s choices shape
o story, meaning, mood, and
character. These elements
will help you write a strong,
evidence-based review.
“ o
PBL- BEYOND THE BOOKSHELF COLLECTION # o & ® B (- | Sideshow - ) © Share -  Upgrade
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f | BOOK-TO-fILI ANALYSIS

S5, A book-to-film analysis is a structured comparison of a fext and its movie
adaptation. It explains what changed, why those changes matter, and

how the director’s choices shape story, meaning, mood, and character.

These elements will help you write a strong, evidence-based review.

e " START WiTl Tue BASICS
- What actors or actresses could/should play the characters and why? - ; our Teview should be easyloirand; welkarganized, dnd clecy \m
4

labeled. Include:
+ The fitle of both the book and the film (correctly
- punctuated)
- The author and director
] + The release year of fhe film N
« Abrief 1-2 sentence summary of the story or central *

conflict PR
- This section orients your audience before you begin analyzing. Ja

" (pe— 1 IDENTIFY keY CHANIES FROM BOOK TO Filn
ﬂvE . Directors often make changes for time, visual storytelling, pacing,
audience, or tone.
Choose two or three major changes to focus on, such as:

« Plot events that were removed or added
[e,9] + Characters who were combined, altered, or omitted
« Shifts in setting, order, or perspective
e 8 09 W vpence « Tone or mood that differs from the book
For each change:

« Describe it clearly

« Explain why it matters (impact on meaning, theme, or

character)

ANALYZE TUe DIRECTOR'S CHOICES

Just as authors use craft techniques, directors use film techniques
1o shape a viewer's experience. Consider:
« Lighting & color (dark vs. bright, warm vs. cold)
] + Camera angles & shots (close-ups, wide shots, point-of-
view shots)
+ Music & sound (creates mood or fension)
+ Acting choices (facial expressions, body language, tone
of voice)
Explain how these techniques affect mood, theme, or character
development compared fo the book.

T —

20 | ExAmPLe CRITICAL Review
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