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This flexible unit gives s’ruden’rs the tools they need to write compelling norrohves—wfrhou’r the
“once upon a time” slump or endless plot summaries. With clear modeling, scaffolded mini-
lessons, and engaging tasks, students learn how to generate story ideas, structure their plot,
and bring their writing to life with sensory details and strong character development. They'll

move from brainstorming and planning to drafting full narratives that have voice, pacing, and
purpose. Whether you're introducing narrative writing, refreshing skills mid-year, or prepping for
a state writing assessment, this unit meets students where they are and helps them level up.

6 step-by-step teacher lesson plans

6 step-by-step teacher PDF and Google Slides teaching presentations

(narrative structure, character building, setting, sensory details, pacing,
and revision)

Fully scaffolded writing practice with modeled examples
Narrative planning templates + graphic organizers

Mentor text excerpts for analysis and inspiration

PRINT_AND

Sl

Teacher answer keys, examples, and flexible pacing

100% digital student response notebook




Tired of reading “Once upon a time...” followed by two sentences and a sudden ending?
This Narrative Writing Unit gives students the skills, models, and scaffolds they need to craft complete,
engaging, and well-developed stories—without the wandering plots or missing details. With clear lessons

on plot structure, sensory detail, pacing, and character development, students build confidence and
stamina as storytellers.

Here's what they’ll learn:

« Foundations of Strong Storytelling: Students learn the building blocks of effective narratives, from
crafting hooks to developing satisfying resolutions.

* Character + Setting Development: Using targeted mini-lessons and modeled examples, they create
characters and settings that feel authentic and purposeful.

« Sensory Detail & Show-Don't-Tell: Students practice vivid, specific description that draws readers in
and adds depth to their writing.

* Plot Organization & Pacing: With step-by-step guidance, students map out engaging plots that flow
logically and keep readers hooked.

« Revising for Impact: They'll revisit their drafts with strategies for adding detail, improving flow, and
polishing final pieces.

¥ Why this works:

« This unit doesn’t just tell students to “add more detail” or “make it interesting”—it shows them how.

« Through six fully scaffolded lessons, tfeacher-led modeling, and guided practice, students get multiple
chances to build, revise, and strengthen each part of their narrative. They learn to connect their
creative ideas to real writing skills, making this unit as effective for reluctant writers as it is for budding
authors.

. Perfect for:
Teachers who want narrative writing instruction that’s structured yet creative
Students who need support breaking writing into manageable, confidence-building steps
Any middle school ELA class working on creative writing, personal narratives, or fictional storytelling



Teachers ike yow have said., . .

| love using this with my 7th and 8th

SUCH a valuable resource! There's so much graders. It really helps break it down for
here, and if's all appropriate for my state’s the students. | also love the amount of
learning targets. Many of my students wrote modeling she does for her students.
really impressive narratives, thanks to the help EeieEs S,

of this resource! —-Amy G.

| love the writing resources
from you! They are very
well made and are easy to
understand and pair with
texts. —Ashley S.

Earlier in the year | struggled
to keep my students
organized and on-task for
larger writing assignments.
This has helped so much
recently! -Abigale G.

This resource has made teaching
narrative writing to my 7th graders a

breeze! | love how each day is laid My students needed to
out and set up so students learn a work on Narrafive

little bit about narrative writing and writing. This type of
build their own narratives step-by- resource was very

step. | made a couple of changes to helpful. The teaching of
some of the mentor text examples, writing is not my forte.
as | am using this in conjunction with This resource not only

literature circle novels and | wanted
it to match what my students are
currently reading. Overall, | have felt
so organized using this, and most
importantly, my students have been
engaged! -Samantha S.

helped my students but
also helped me be a
better teacher. —-Vicki B.



STEP-BY-STEP TEACHER LESSON PLANS

Includes lesson plans, lesson materials, full-size
reference materials, and graphic organizers.
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nole To- Teacher:

and well-structured event sequences.

Use narrative techniques, such as dialogue, pacing, and
description, to develop experiences, events, and/or
characters.

Use precise words and phrases, relevant descriptive details,
and sensory language to capture the action and convey
experiences and events.

N

~

. Explain that you will give them some scene cards. Each card has a

. Tell them that they will need to read each card and rewrite the

few bullet points that need to be crafted into a paragraph.

scene with sensory details that appeal to all five of the senses.
Have students get into partners.

Hand each partner their set of plot cards and recording sheets.

Explain to students that they are goi

[analyzes the development of sensqg,

This mini-unit was designed to help your students master sensory details from a writing | |
standpoint. NAD) .
e ARRATIVE SENSORY DETAILS: APPLICATION
Narrative writing has many elements that will make students' writing stronger.
Teaching students to understand and utilize sensory details in their narrative essays is NAPPAT'VE SEI\ISOPy DETH'LS RACKCPOUI\JD SIXTH CRADE SEVENTH CRADE EICHTH CRADE
vital in helping them grow as narrative writers. Gt ™ -
COMMON CORE ks Writing: 3, 3b, 3d Writing: 3, 3b, 3d Writing: 3, 3b, 3d
This mini-unit builds in difficulty with teaching lessons. You may only need some of the STANDARDS SIXTH CRADE SEVENTH GRADE EICHTH CRADE
lessons. | have outlined an overview of each below so you can decide which lessons Writing: 3. 3b, 3d T— Wrifing: i ’ . : 5
will be the most beneficial to you and your students. riiing: 3. 3o, Writing: 3, 3b, 3d riting: 3, 3b, 3d 1. | can write a narrative to develop real or imagined experiences or
LEARM P PSR! " " ST
TARGETY 5
NARRATIVE SENSORY DETAILS: PRACTICE DETAILS: EXTENDED APPLICATION
cortrion SIXTH CRADE SEVENTH CRADE EIGHTH CRADE RADE SEVENTH CRADE EICHTH GRADE
DIRECTIONS FOR USING AND MAKING A COPY OF THE STUDENT PAGES: CORE = =
Writing: 3, 3b, 3d Writing: 3, 3b, 3d | Writing: 3, 3b, 3dl . 3d Wiiting: 3, 30, 3d | Writing: 3, 3b, 3d
1. Click on the links below. STANDARDS
2 i "
i K INSORY DETAILS: ALTERNATIVE OR EXTENSION
& A | M C A NARRATIVE SENSORY DETAILS: EXTENDED PRACTICE
g SIXTH GRADE SEVENTH GRADE EICHTH GRADE
H COMMOI =
[ COEEM N SIXTH GRADE SEVENTH GRADE EIGHTH CRADE ting: 3, 3b, 3d Writing: 3, 3b, 3d Writing: 3, 3b, 3d
WRITING STANDARDS AND CONCEPTS sTanpaps | Vine: 3. 3. 3d Wiiting: 3, 3b,3d | Wiiting: 3, 3b, 3d
;' « | Write narrati to d | redl or im ined rien r | can write a narative to develop real orimagined experiences or events
g 2 I1e namatives 10 develop real orimagined experiences or LEARNING 1. I can wiite a narrative to develop real or imagined experiences or sing effective technique, relevant descripfive detals, and well-
= | events using effective technique, relevant descriptive details, TARGETS :
< and wellstructured event sequences events using effective technique, relevant descriptive details, and structured event sequences.
3 : - - - well-structured event sequences. | can use narrative techniques, such as dialogue, pacing, and
o~ gseesgr,or;cg:]vefgedcehrlﬁjuez Sugrheiiggolgg:rié pconcc"r}g and 2. lcan use narrative techniques, such as dialogue, pacing, and description, to develop experiences, events, and/or characters.
q iption, % i , ev s
L] gﬁ ; chorogfers P exp r — description, to develop experiences, events, and/or characters. | can use precise words and phrases, relevant descriptive details, and
il . 3. | can use precise words and phrases, relevant descriptive details, and sensory language to convey experiences and events.
TP :9, Use precise Vl‘lords and phrases, relevcmT descriptive details, sensory language to convey experiences and events. Sensory Details: details in writing that describe what is being seen, heard,
= and sensory language fo convey experiences and events. VOCABULARY | 1. sensory Details: details in wrifing that describe what is being seen, smelled, tasted, and touched
~©
T 4 heard, smelled, tasted, and touched [This lesson can be used in place of lesson five, or it can become your
e | o | wite narratives to develop real orimagined experiences or r—— inal lesson. Students will wiite a reading response fo analyze sensory
e 2 | events using effective technique, relevant descriptive details, f 1. Students will need to be in partners details instead of or in addifion fo wrifing an original namative.
N | and well-structured event sequences. 2. Have copies of this lesson's story event cards for each partnership or N
Al Have an example of a reading response that analyzes the sensory
. . . . rov
8 | Use narrative techniques, such as diclogue, pacing, and S ] details in a namative text in some way (or use my example)
;’ description, to develop experiences, events, and/or 3. Have coples ot the recording sheets for siudents D Sensory Details Lesson Six Presentation (in separate folder)
— ~ | characters. DICITAL PREP [ 1. Assign diigital versions fo students in Google Classroom. The digital Access to the Short Stories from lesson 2
—1 | 3 | Use precise words and phrases, relevant descriptive details, ] version is all ane fils, sa you'll only need to assign it ence at the start [Assign digital versions fo students in Google Classroom. The digital
;‘ and sensory language to capture the action and convey L of the unit, then instruct students on which lesson they'll be version is all one file, so you'll only need to assign it oga
~ experiences and events. completing each day. the unit, then instruct students on which lesson
o | Write narratives to develop real orimagined experiences or LEARMING 1. Explain fo students that, today, they are going to use their knowledge each day.
| | = | events using effective technique, relevant descriptive details, PERIOD of sensory details to embelish story scenes with sensory details. [The dighal leacher sides link:
©
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“
=
©
T
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LESSON PRESENTATIONS

PDF and Google Slides lesson presentations for
every lesson to display for students while taking
notes or learning how to cite text evidence.
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AN EXAMPLE OF LESSON ONE'S SLIDES
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Example from Ghost:

“But yeah, Mr. Charles can barel
a thing, which is why he's always
yelling at everybody and everybody,
always yelling at him. His store is a
straight-up scream fest, not to menti
the extra sound effects from the loug
TV he keeps behind the counter-
cowboy movies on repeat.”
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“I was sweating somd
fierce, although | wa
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TASTE @

helps the reader

describes flavars

Examples: salty, swee
bitter, bland, fishy, fruit

spicy

WHAT ARE

SOME OTHER
Sensopu

USE THE PARACRAPH BEL]

As the sun dipped b
warm golden glow {
grew cooler, carryin
smoke from nearby
chirping softly in the
while the occasiond
gentle breeze danc
Overhead, the stars
night sky, their faint |
shimmering surface
hot cocoa lingered
the inside out as | wi
cozy blanket, embrd
of the night.
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TEACHER KEY exit
Write down the sensory details found in the paragraph in the correct box: TICKET

| iaht | Saund { Smell | Iash

SENSORY DETAILS INTERACTIVE NOTES EXAMPLE

For these notes, students will jot down example sensory details for each
sense under the flap. I've provided some examples, but | suggest
asking the class what they think each sense could contain so that you

SENSORY DETAILS

M3

Write down the sensory details found in the paragraph in the correct box:

W"W DETAILS &s%

Sight Sound Smell Taste
9 DETAILS iN WRITIN9 THAT DESCRIBE WHAT iS BEiNg SeeN, HeARD, SmelLeD, TASTED, AND TouCkeD ‘ SENSORY DETAILS SIGHT
SIGHT W‘W W Write the definition of each fype of sensory detail in its corresponding box NOTES
LEARNING 3. Show students the Sensory Details Lesson One slides, walk them ‘ SENSORY @ SIGHT
PERIOD Shrou i ; " Amy o
gh each slide, and have them take notes on the interactive eor
notes or in their notebooks. If you're handing out the reference SENSORY DETAILS T m q’ H ( l ibes
nce
Write the definition of each type of sensory detail in ifs coresponding box.

cosrc | [NARRATIVE SENSORY DETAILS: BACKGROUND SN0 '2 W NOTES
7 fery
cortrion CORE SIXTH CRADE SEVENTH CRADE EICHTH CRADE 4 SENSORY @ SIGHT Sl
) u iithy

Sl Writing: 3, 3b, 3d Writing: 3, 3b,3d | Writing: 3, 3b, 3d APPEAL To THE READER s SENSES m DETAILS

LEARNING 1. I can write a narrative to develop real orimagined experiences or Example from Freak the Mighty: “You ever notice how

TARCETS events using effective technique, relevant descriptive details, and C the smell of gunpowder makes you thirsty2 Because after ELL

the fireworks I'm aiming us for where the food carts are r
wellstructured event sequences — Sl ¢
2. | can use narrative techniques, such as dialogue, pacing, and q parked, along the sfreet, thinking about an ice-cold u hell:
o X J lemonade, how clean it will taste and for a moment | .
description, o develop experiences, events, and/or characters. almost forget that Freak is riding on my shoulders.” and
3. I can use precise words and phrases, relevant descriptive details, dors
and sensory language to convey experiences and events. EX?"“P'? 'YIOIE Gh(:]sﬂf‘}/;bouf the Sunﬂoivy:er*sﬁjeds, | Use{d to just
put a whole bunch of them in my mouth at the same time, B

VOCABULARY | 1 sensory Details: details in wiiling that describe what is being seen, suck all the salt off, then spif them out machine-gun-style. But @ SOUND 2 SMELL oral,
hecrd, smeled, tosted, ond fouched e Fciring femHor he Pefoe! M fo R cen 166 Shal, foul

PREPARATION | 1. Have copies of this lesson's interactive notebook pages. then carefully separating the seed from it with my tongue,

1. 1f you're short on time, you could have students take notes in men - Gndgh‘sw\‘f the hor;ﬁ ptc;rf—kzef)mg ihe‘ \ml_?rsheedhsclnlfe n
e space petween my reeth an ongue, | spI e shells
their notebooks. || out i Y = 3 'CH
2. There is a quick-notes version with no cutting or gluing. or you cel:
can have them glue in the sensory details reference pages. .l Example from The Outsiders: “I was sweating hnd
2. Have copies of Sensory Details Reference pages for students something fierce, although | was cold. | could feel my |4 lture
3. Sensory Details Lesson One Presentation. w palms getting clammy and the perspiration running 1
down my back. | get like that when I'm real scared.”

DICITAL PREP | 1. Assign digital versions o students in Google Classroom. The digital | | Y 9 w TASTE WJ TOUCH loth
version is all one file, so you'll only need fo assign it once at the start of Example from The Outsiders: “Johnny's face was cut up npy
the unit, then instruct students on which lesson they'll be completing and bruised and swollen, and there was a wide gash
each day. from his temple to cheekbone. He would carry that scar

f his whole life.” —

LEARNING 1. Explain to students that today is an introduction to sensory details.

PERIOD 2. Have students cut and glue their interactive notebook lesson - Example from Ghost: "But yeah, Mr. Charles can barely
pages info their notebooks. If you're short on time, you could hear a thing, which is why he's always yelling at
have students fake notes in their notebooks, use the quick-notes everybody and everybody’s always yelling at him. His

N . " . store is a straight-up scream fest, not to mention the
ersion with no cutting or gluing, or have them glue in the sensol :
; i ; "9 Pg nS Foundifi g:h. " v extra sound effects from the loud TV he keeps behind
letails reference page. (Pages are found after this lesson.) the counter-cowboy movies on repeat.” CTPR I CAL- TR TORCRY TEPCTER

: —— The lesson’s teaching slides have
Each lesson plan has a section for the standards, objective, everything you need to teach the

prep, digital prep, a learning period, a writing conference lesson: teaching slides, examples,
section, and closing. It also includes any student materials. and concept break downs.



stagus context O

REMEMBER A CHARACTER The Ouisiders by S.E. Hinton
P

« Putthe fopic info the perspective of some:
+ Example from Freak the Mighty: I'm sitfing i
he's my best friend, but you'd never guess |
I'm the brains, but you'd be shocked at ho

LOGICAL EVENT SEQUENCE A\

+ Goinalogical order.

+ Narraives need fransitions fo show changd)

« When fhere's a change in the fime or acfi
fransition.

SITVATE EVENTS IN A A TIME AND

+ When and where does the story fake place
reader’s senses,

+ Example from Freak the Mighty: There's sn:
cover Ihe ground. | can fell how cold fhe d

T warafive
e PLOT DEVELOPMEN

Y

CLIMAX:

main characters.

literally saying.

N,

q 7

-] wsing dialrgue i NARRATIVE WRITING

AN
N

The climax s the most excifing point of the story. Itis the
tuming point of the plot or the turning point for the goals of

"I sat down and picked up my pen and thought for
a minute. Remembering. Remembering a
handsome, dark boy with a reckless grin and a hot (¢
temper. A tough, fwo-headed boy, with a cigarette
in his mouth and a bitter grin on his hard face.”

“So | wrote the unvanquished fruth stuff down and then
kept on going, for months and months, unfil it was spring
again. and the world was really and fruly green all over.
By the fime we got here, which | guess should be the end,
I'm feeling okay about remembering things. And now that
I've written @ book who knows, | might even read a few.
No big deal.”

NOTE A FEEELING Ghost by Jason Reynolds
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DIALOGUE RULE

DE You must go to a new p
fime a new person falks.

:| DIALOGUE RULE

Quotation marks only gol

1| DIALOGUE RULE

QPaper headings your essay befer
@ WHERE: The Outsiders by S.E. Hinton OSentence beginnings QRemove senfences or words fo
“When I stepped out into the bright sunlight from the darkn|  DESsOY fifle make your essay better

house, | had only two things on my mind: Paul Newman an
was wishing | looked fike Paul Newman - he looks fough a
guess my own looks aren't so bad.”

WHEN: Prisoner B-3087 by Alan Gratz

“If | had known what the next six years of my lfe were goin
would have eaten more. | wouldn't have complained abol
teeth, or faking a bath, or going to bed af eight o'clock &

QProper nouns

Qsubject-verb agreement
QFragments and run on sentences
QSentences have proper length
QVerb fense consistency
Qsubject-verb agreement

QAdd sentences or words fo make

FON

QChange a word and/or sentence or
placement to make your writing
more clear or concise

Qif @ word has been used too many by
fimes, then work fo come up with
substitutes for that word

Dial

Example from Ghost:
to just put a whole by

Always capitalize the first || would have played more. Laughed more. | would have huj D;T’e;rz':;?m;::ﬂfgds witha s
arentsand fold ihem loved ther, O bidloque s conecily puncivated | Establish Context: Did youbuid up [
wit}
ING,/ POPR| ~ PU m
% IMPING./ Be|
SSING...”
» § ac
APPEAL TO THE READER'S SENSES |- msnoved 2G| umpans o o vt o et e
let me bol 5
i Example from Freak the Mighty: “You ever notice how quished fruf Dif“ P
the smell of gunpowder makes you thirsty2 Because affer | | did the fal] g, . :
the fireworks I'm aiming us for where the food carts are t even befor| s i il . L] sttt vare
parked, along the street, thinking about an ice-cold d walking hid ¢ o 2| T
lemonade, how clean it wil taste and for a moment | P s . 3] COWSE MR
almost forget that Freak is riding on my shoulders.” its, pre— . 1

PACING YOUR wartdfive

narrdfive wiifing TRAN

You need o fransifion to  different fime or plac

To signal that the character may be doing some|
has changed, or the namalor s reflecting on evel

When a change in fhe action or selfing takes pi

new paragraph by using a fransifion word o phr

Transition words and phrases are NOT needed b + Create urgency with a fast pace,
paragraph because namalives have a lof of par - Create areflective, sad, or senfimental mood with
change in time or actions.

Your writing determines how fast or slow the story m
PLAN YOUR PACING
Mark sections you infend fo make *fast" o "slow.”

Consider how much space you can afford to devote fo youl
middle, and end.

Consider the mood and tone

WRITING TO PACE YOUR STORY

Pl ize with detail
S han somathing & more mportan create more d

+ When something is less important then don't spen

time on creating details.

Vary sentence length according fo your purpose.

ncrease energy and pace
iecrease energy and pace

The ey o

ITUE CEMERED

S

pe)

Where does your reader get bored?

Where does your reader lose frack of what's happening?

That's a sign that you need to decrease the pace by ad

sensory language, details, and/or longer senfences.

REVISING FOR PACING IN WRITING .

That's a sign that you need fo increase the pace with less

¢
d
] d

aer o s00n a5 at s
before long finally st in your writing.
meanwhie next second
then aiso Iasly
Shorfer sentence:
while meanwhile soon *  Longer senfence:
second today ater
afterword s s00n 05 before.
dbout suddenly | when sudderly
yesterday inally e folowing doy | som
i jost aimos! a5 auickly when anf -
ofterward | hours went by ight away o detail/shorter senfences.
then soon st hen
Just before while when .
momentsater | foralong fime | in (ihe spiing..]_| Iate i
on[Monday] | duing (dinner) | whie (vstng] | a5
auickly sucidenly The nex day [
ataon | _aday ter fraly wever | aumgmeday |

[ ———

MARRATIVE

reference Nelebook.
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A5 REST OF

g

COMES IN SIX DIFFERENT VERSIONS:

Tabbed mini-page in full-color

Tabbed mini-page in black and white
Non-tabbed mini-page in full-color
Non-tabbed mini-page in black and white
Full-page in full-color

Full-page black and white
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& WRITING ,-
: SENSORY DeTAILS | =
- l ‘ ' ONE
= a details in writing that describe what is being seen, heard, smelled, tasted, and N
= touched s ]
: i) -
SIGHT helps the reader see or visualize; describes -
lesson one . appearance ¢

DeTAILS

SOUND helps the reodzrnge:(;;istifscribes sounds ' %g 3

R e © B (- ( Sideshow | -] © share
Fle Edit View Insert Format Slide Arrange Tools Extensions Help
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APPEAL T0 THE READER'S SENSES

> S &

TASTE helps the reader taste; describes flavors

Example from Ghost:
1 "About the sunflower seeds. | used to just put a
- whole bunch of them in my mouth at the same
- time, suck all the salt off, then spit them out
= - machine-gun-style. But now I've matured. Now |
" TASTE | take my fime, moving them around, positioning

EXAMPLES

: . them for the perfect bite to pop open the shell,
] helps the reader feel; describes textures - nitedy then carefully separating the seed from it with my
TOUCH and temperature _ tongue, then — and this is the hard part—keeping

the little seed safe in the space between my

SENSORY DETAILS G
= teeth and tongue, | spit the shells out.”
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