ai? NARRATIVE WRITING UNIT

PLRSOMAL MARRATTVES

FOURTH 9RADE NARRATVE WRITiNG STANDARDS ‘

WRITING STA|

Write narratives

FifTH 9RADE NARRATIVE WRITIN9 ST

SIXTH 9RADE NARRATIVE WRITiNG STANDARPS |
WRITING STANI BRAINSTORMING NARRATIVE TOPICS Tasé cardy

NARRATIVE
ELEMENTS

Write narratives to

events using effe|

2
=

events using effec

PROMPT #i PROMPT #6

clear event sequ

POINT OF VIEW

Definition: The nai
story being told

Example: first pers
narrative

Definition: A persq
especially a char
anovel.

Example: In Freak]

Definition: First pel
m where the story is
time.

Example: Freak 1|
M person

point of view, be
narrating the nov

Definition: In third.
narrator tells us al
story.

Example: The Ma:
person point of vi

Definition: The nai
and feelings of o
are described usi
'he’, and 'she.’

Example: Harry P

Definition: A point
of storytelling in
thoughts and feel
story.

G Example: Little Wi

Definition: The nai
character using 1l
be talking to the

©®
‘WRlTlNG STAANIDADNS ANID N = ST

SENSORY
APPEAL TO THE READER'S SENSE

Example from My Survival: A Girl from Schindler’s Li
There was no water, food, bathroom, or windows,
even much oxygen, but we believed the train was
taking us fo Oskar's new factory in Czechoslovakia
we tolerated the overcrowding, hunger, and foul
smells as best we could.

Example from My Survival: A Girl from Schindler’s Li
“Our food was also not food as most people
understand that word. Food in a concentration
camp meant a foul-smelling bowl of watery soup
and a piece of stale bread.

\ -4

Example from My Name is Bana: “Momma gives
me that hug that makes all my insides mush
together. My favorite kind."

L 4

O@

Example from My Survival: A Girl from Schindler’s Li
“From the balcony, | could look info the monasteryj
backyard, where there were fruit trees and floweri
bushes."”

Example from My Survival: A Girl from Schindler’s Ll
“The sky was filled with the sounds of air-raid sirens
and German fighter planes buzzing over the city.”

kcribe a time you did Describe g time vou

USING DIALOGVE IN NARRATIVE WRIT]

DIALOGUE RULE #| =

You must start a new paragraph and indér\ﬁ each time|
new person talks.

DIALOGUE RULE. 82

Quotation marks only go around the v;/o\r\ds a chara

N, actually says.

DIALOGUE RULE #3

Always capitalize the first word inside a dQB\"rGTion.

DIALOGUE RULE #4

NS
% Punctuation goes inside the quotation marks.

DIALOGUE RULE #5__~ >

— When there are quotation marks, you mos} likely neg
a comma somewhere. Either af the end of the word
quotations or before when the speaker is being

@ intfroduced: He said, ... *
IMPORTANT REMINDERS

Dialogue should serve the following purposes in a narrative essay:
1. Give readers a better understanding of characters.
2. Give readers a better understanding of the setting.

3. It should move the story along, not slow it down.

Id answer the questions on the following

@ WHERE: start your narrative by describing a setting

It feels as honest as the day is crummy that | begin this tale of total desperation
and woe with me, my pukey sister, Georgia, and Leonardo the Silent sitting like
rotting sardines in the back of a Hills Village Police Department Cruiser. - Middle
School: The Worst Years of My Life by James Patterson

@ WHEN: Start your narrative by describing the time, day, month, or season
If I had known what the next six years of my life were going to be like, | would have
eaten more. | wouldn't have complained about brushing my teeth, or taking a bath,
or going to bed at eight o'clock every night. | would have played more. Laughed
more. | would have hugged my parents and told them | loved them. -Prisoner B-3087
by Alan Gratz

d% ACTION: start your narrative by jumping right into the action

PLUNK. Plink. Ripple. Rumble. Tinkle Twinkle. Boomble. | know that's not an actual
word, but it's areal sound. | can create any musical combination of sounds on my
piano. That's my superpower. I sit, hand perched with thirsty fingers, as | get ready to
play. | work hard at it, always trying to find the right melodies and harmonies. The
upstairs-downstairs scales that rise and fall. The three- and four-finger chords that
stomp. -Blended by Sharon Draper

2 INTRODUCE A CHARACTER:

When | was little, a kid pointed at me on the playground and shouted, “Her arms
fell offl"” then ran away screaming in terror to his mom, who had to cuddle him on
her lap and rub his head for like ten minutes to get him to calm down. | think, up
until then, I hadn’t thought about the idea that my arms must have actuallv. fallen
off at some point in my life. | had never really thought about notba
-Insignificant Events in the Life of a Cactus by Dusti Bowljig

DIALOGUE: Start your narrativg

) INTERESTING COM

“CHECK THIS OUT. This dud]
blowing up the most balloons...
found out that was some kinda
snot be in those balloons, but he
-Ghost by Jason Reynolds




AV UPPER ELEMENTARY

L2777 PERSONAL NARRATIVE MENTOR TEXT WRITING UNIT

This flexible unit gives students the tools they need to craft meaningful personal narratives—moving beyond simple
retellings into stories with structure, voice, and vivid detail. With step-by-step modeling, scaffolded writing lessons,
and mentor text examples, students learn how to brainstorm ideas, build characters, and develop stories that hook
the reader and leave a lasting impact. Whether you're introducing narrative writing, revisiting it mid-year, or
preparing students for polished final drafts, this unit meets them where they are and pushes their writing further.

3’ 16 step-by-step teacher lesson plans

3’ 16 teacher PDF and Google Slides presentations (plot structure, hooks, character
development, dialogue, transitions, pacing, figurative language, revising, and
more)

3’ Fully scaffolded writing practice with modeled examples

3’ Mentor text studies, graphic organizers, and interactive notebook pages

3’ Built-in narrative reference booklet for student use

7 Rubrics, checklists, and writing conference tools for self-, peer-, and teac

feedback P""T AM)

3’ Teacher answer keys, sample passages, and flexible pacing guides D'C'TAL
3’ 100% digital and print student notelbooks and teaching slides




PERSONAL NARRATIVE WRITING UNIT

This Narrative Writing Unit gives students the scaffolds, models, and strategies they need to move
beyond simple retellings into fully developed personal narratives. Through engaging lessons, mentor
text studies, and structured writing practice, students learn how to brainstorm ideas, build characters,
and craft stories with vivid detail, clear structure, and strong voice. With step-by-step guidance, they'll
gain confidence as writers who can hook readers, develop plots, and reflect with purpose.

Here's what they’ll learn:

Narrative Structure: Understand plot diagrams in narrative writing

Engaging Beginnings: Write strong hooks that establish setting, characters, and context.
Character Development: Show feelings, motives, and actions through description & dialogue.
Point of View: Practice using first-person narration and maintaining perspective.

Sensory Details & Figurative Language: Use imagery and literary devices to bring stories to life.
Dialogue & Pacing: Incorporate purposeful dialogue and control the rhythm of events.
Transitions & Cohesion: Guide readers smoothly through a narrative arc.

Strong Endings: Conclude stories in ways that connect to themes or lessons learned.

Revising & Editing: Differentiate between revising ideas and editing conventions.

Publishing: Prepare polished final drafts for authentic sharing.

= Why this works:

This unit transforms narrative writing into a clear, approachable process. Students don't just get a
prompt—they get scaffolded steps, mentor text examples, and tools for planning, revising, and
polishing their work. Reluctant writers gain the confidence to finish a story they're proud of, while
advanced writers deepen their craft through purposeful revision and narrative techniques.

. Perfect for:
+ Teachers who want a step-by-step narrative writing sequence that's ready to use.
« Students who need structured guidance for turning ideas into full, detailed stories.
* Any upper elementary ELA class working on personal narrative, creative writing, or storytelling skills.



TeACHERS Like You HAve SAD. ..

"| absolutely love every resource | buy from
Martina. The layout is easy to follow, it correlates
with her other resources, and has everything you
need in it. The standards are aligned with every
lesson, suggested responses are included, clear

procedures, learning objectives, and so much

more.” — Julie N.

"SUCH a valuable resourcel
There's so much here, and it's all
appropriate for my state's
learning targets. Many of my
students wrote really impressive
narratives, thanks to the help of
this resource!” -Amy G.

“I love these units! They are so
easy to use in the classroom
and making planning and
teaching an absolute breeze.
— Carley L.

"This resource has made teaching
narrative writing to my middle
schoolers a breeze! | love how each
day is laid out and set up so students
learn a little bit about narrative
writing and build their own narratives
step-by-step. | made a couple of
changes to some of the mentor text
examples, as | am using this in
conjunction with literature circle
novels, and | wanted it to match
what my students are currently
reading. Overall, | have felt so
organized using this, and most
importantly, my students have been
engaged! " -Samantha S.

“This is an amazing resource and is
well worth the price. It is so robust. |
started with the text structures and

objective summaries lessons, and
students were very engaged.” -Jill P.

“This was one of the first
products of yours that |
have purchased, and
I'm SO beyond glad
that | did. | love
everything about it--
ESPECIALLY how you've
included the lesson
plans, and examples of
completed work. I've
never been more
pleased with a TPT
purchase in my life.
Thank you!”

- Insightyfully Designed
Academics



PERSONAL NARRATIVE WRITING UNIT

1 What Is a Narrative? Students are infroduced to personal narratives. They learn the six key elements of narrative writing and set
up their interactive notebooks.

2 Narrative Elements in Mentor Texts: Using mentor texts, students identify elements like setting, point of view, and dialogue, and
analyze how authors build strong narratives.

3 Brainstorming Personal Narrative Ideas: Students generate multiple story ideas through prompts and task cards/slides, collecting
as many possibilities as possible.

4 Picking an Idea & Zooming In: Students choose one story idea and zoom in on a specific moment, using sensory details and
focusing on a single important event.

5 Narrative Plot Diagrams: Students map their chosen story using a plot diagram (exposition, rising action, climax, falling action,
resolution).

6 Point of View: Students study and practice writing from a first-person point of view to strengthen their personal narratives.

7 Using Sensory Details: Students learn how to use the five senses to create vivid scenes and make their writing come alive.

8 Using Dialogue Correctly: Students review rules for punctuating and formatting dialogue.

9 Using Dialogue Effectively: Students practice making dialogue purposeful, showing character, advancing the plot, and
creating tone

10 Ways to Start a Narrative: Students explore engaging narrative leads, comparing different types of openings (action, dialogue,
description, reflection).

1 Using Narrative Transitions: Students practice fransitional words, phrases, and clauses to maintain flow and guide readers
through events.

12 Pacing Narrative Writing: Students focus on slowing down or speeding up parts of their story to highlight important events and
maintain interest.

13 Figurative Language + Show, Don't Tell: Students practice using figurative language, vivid description, and showing (not telling)
to develop scenes.

14 Ways to End a Narrative: Students analyze different types of narrative conclusions and practice crafting their own satisfying
endings.

15 Editing vs. Revising: Students learn the difference between revising content (ideas, organization, detail) and editing for
grammar, punctuation, and spelling.

16 Final Drafts: Students publish their narratives, focusing on neatness, correctness, and showing their best effort in a polished final
piece.
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'r\:ee"v';\';i’fn'sgﬁ [[} | Mini Lesson: What Is a Narrative? 5 and/or characters; organize an event sequence that unfolds naturally. ] s situ g «  Orient the reader by establishing a situation and infroducing a narrator
e, ho lesson 27 2 | Mini Lesson: Narrafive Elements in Mentfor Texts § + Use narafive techniques such as dialogue, description, and pacing, fo Z|. e |G| androrcharacters organize an event sequence that unfolds naturally
picture: i T 3| Mini Lesson: Brainstorming Personal Narrafive Ideas o develop experiences and events or show the responses of characters fo s seq g + Use narrative fechniques such as dialogue, description, and pacing, o
+ 5th Gre i, = situations. § . Use 2 develop experiences and events or show the responses of characters to
Viorst -~ - -
.t or 44 4 | Mini Lesson: Picking an Idea and Zooming In £|.  Use avariety of ransiional words, phrases, and clauses fo manage fhe § g exp £ situations.
- - © H
ini Lesson: Narrafive Plo’ lagrams = sequence of events. » » Use a variety of transitional words, phrases, and clauses to manage the
coch fext off 52 5 | MiniL Narrative Plot Di H q g o) | 3 iety of transitional words, phi d clauses th
ach text offers
T
; My 66 © | Mini Lesson: Point of View §| - se concrete words and phrases and sersory detals o convey - é sequence of events.
: d events precisely. &| . Use concrefe words and phrases and sensory defails fo conve
;?th\ 75 7 Mini Lesson: Using Sensory Details z experiences and events precisely. 1. lessd) & P Y Y
* MySu + Provide a conclusion that follows form and reflects on the narrated 2 copif || |  experiences and events precisely
incon — TT— .
P 90 8 | Mini Lesson: Using Diclogue Correctly experiences or events L o o + Provide a conclusion that follows form and reflects on tha
Along the way, — —— - -
Because of Win 3 q Mini Lesson: Using Dialogue Effectively 1. Lesson Seven Slides 4. Writef experiences or events.
Flexibility Acros: n 10 Mini Lesson: WGYS to Start a Narrative 2. Copies of Narrative Essay Planning Sheet — al 5. stuad 1. Lesson Sixteen Slides
The lessons incl — - - — 3. Copies of Sensory Details Reference pages & . 2. Resources and a way fo “publish” their
ggj;z'eg“gﬁ“ 135 " Mint Lessan: sing Kiomofiae Trarsifions 4. student's narrative essay interactive notes fo reference. don't have access to computers, my
148 12 Mini Lesson: Pacing Narrative Writing a + Have all other narrative chart papers and inferactive notebook lessons 6. Narr write on some kind of pretty colored,
No matter whicl
published authq 160 13 | Mini Lesson: Figurative Language + Show, Don't Tell to § fromiprévious lessons for.studenisito,reference 7. Way E 3. Rough draft: make sure students rey
their own writing Create Scenes 5. Plot Interactive Notebook Page from the previous lesson & iim E|  ioheifingl copies
176 14 | Mini Lesson: Ways fo End a Narrative 6. Sensory Details Planning Pages examples for: My Name is Bana, Alexander 4. Student's narrative essay interact
and the Terrible, Horrible, No Good, Very Bad Day, and My Survival fo use as | | . I
L 15 |:Mini Lesson: Editingivs. Revking mentor texts for the Sensory Detalls Planning Pages and my teacher example Have all oher narative char
— - 9 : outlines from previous lesson:
203 16| Mini Lesson: Final Drafts 7. Mentor Text Example Texts 5. Narrative writing conference shee
‘©MARTINA CAUILL-THE WUNSIRY TeACHeR




EXAMPLE OF A LESSON PLAN AND RESOURCES

WAYS TO START A NARRATIVE

QUICK NOTES

WHERE: start your narrative by describing a setting

WAYS TO START A NARRATIVE
CHART PAPeR = (-

month, season

a~

INDIVIDVAL

Student: Date:,

NARRATIVE WRITiN9

WRITIN9 CONFeReNCe

overAlL

WRITING CONFERENCE EXAMPLE

breg, .
Lsers

Tips for Management:

meant o get ideas down and can be revised later.

Keep conference sheets organized in binders (one per class period)

<
2
5 2. Print enough double-sided sheefs so you can meet with each student
g at least twice during draffing,
B

3. Remind students that these draffs don't need fo be perfect — they are

4. If students type:
+ Give 2-3 days for typing draffs, then print them, revise for one day.
and spend one day finalizing/reprinting.

Tegcher Role During Work Time:

fts

on how

Introduction:

point. If they haven't finished, check that they af least have

beginning, climax, and conclusion before starting thei draft

Remind students that most of their planning should be complete af this

a solid

| FOURTH CRADE FIFTH CRADE SIXTH CRADE
8|+ ccsswas .+ CCSSW.53 .+ CCSSW.63
g . CCssW.43a - CCssW.s3a .+ CCSsW.63a
2|+ cossw.azp .+ CCSSW.5.30 .+ CCSSW.630
|- cosswasc + CCSsSW.53c + CCssw.63d
@| . CCssW.43d + CCssW.53d .+ CCssw.63d
. CCSsW.43e - CCSsW.5.3¢ . CCSSW.6.3e
1 + Write narratives fo develop real or imagined experiences or events using
effective technique, descriptive details, and clear event sequences.
g + Orient the reader by establishing a situation and introducing a narrator
5|  and/orcharacters; organize an event sequence that unfolds naturaly.
é + Use narrafive techniques such as diclogue, description, and pacing, fo
g|  develop experiences and events or show the responses of characters fo
E|  situations
£, Use avariety of ranstional words, phrases, and clauses fo manage fhe
é sequence of events.
g Use concrete worcs ond phrases and sensory deals o convey
Z|  experiences and events precisely.

Provide a conclusion that follows form and reflects on the narrated
experiences or events,

Lesson Ten Slides
Copies of Ways to Start a Narrative Reference pages
Chart paper for Ways to Start @ Namative

Wiiter's notebooks, paper, or computers fo wiite rough drafts.

o oa e N

Student's narative essay inferactive notes fo reference and outiines

PREP

Have all other narrafive chart papers, interactive notebook lessons, and

outiines from previous lessons for students fo reference.

Narrative writing conference sheets

~

My Name is Bana, My Alexander and the Terrible, Horrible, No Good, Very

Bad Day. and My Survival to use as mentor fexts.

ader.
setting,
b to miss
na,
start.”

r mentor

| essays.

t NARRATiIVE WRITiN9 ROVIU DRAFT

Iswung my leg over the shiny black frame of my new bike, my heart thumping

almost as fast as the blinking lights on my handlebars. The fires were so smooth they

WHERE: start your narrative by describing a setting

WAYS TO START A NARRATIVE TEACHEREXANPLE

. For a second, | thought |
e bike leapt forward. | couldn’t

ike | used fo ride in the city.

our new town, the river glistening in the distance.

The cool mountain air brushed against my face as | pedaled down the quiet streets of

tumed my head just enough fo

A NARR

Where

WAYS.TO START

WAYS TO START A NARRATIVE

WHEN: Prison

If I had known what
my life were going to
eaten more. | wouldn’
about brushing my teq

Plink

Exam|

WAUS TO START A NARR'AT'VE as the day is crummy

le from

WAYS TO START A NARRATIVE
S ACTION:

PLUNK.

Example from
Middle School: The Worst Years
of My Life by James Patterson

le of total
oe with me . m

Example from
Blended by Sharon Draper

Isit, hand perched
with thirsty fingers, as |

WHEN: Start your narrati

It was the evening of my 10th birth|
mountains in early fall.

WAYS TO START A NARRATIVE

WHERE: start your narrative by describing a setting

It feels as honest as the day is crummy that | begin this tale of fotal desperation and
i Kacict ic oo

@ WHERE: start your narrative by describing a setting

It feels s honest as the day is crummy that | begin this tale of total desperation and
woe with me, my pukey sister, Georgia, and Leonardo fhe Silent sitfing like rotfing
sardines in the back of a Hills Vilage Police Department Cruiser.

- Middle School: The Worst Years of My Life by James Patterson

} WHEN: Start your narrative by describing the time- day, month, season

If 1 had known what the next six years of my life were going fo be lie, | would have eaten
more. | wouldn't have complained about brushing my teeth, or taking a bath, or going
10 bed at eight o'clock every night. | would have played more. Laughed more. | would
have hugged my parents and told them lloved them. -Prisoner B-3087 by Alan Gratz

ACTION: Start your narrafive by jumping right into the action

PLUNK. Plink. Ripple. Rumble. Tinkle Twinkle. Boomble. | know that's not an actual word,
but it's a real sound. | can create any musical combination of sounds on my piano.
That's my superpower. I sit, hand perched with thirsty fingers, as | get readly to play. |
work hard at it, always Irying to find the right melodies and harmonies. The upstairs-
downstairs scales that rise and fall. The three- and four-finger chords that stomp.
-Blended by Sharon Draper

%;{ INTRODUCE A CHARACTER:

When | wos litle, a ki pointed at me on the playground and shouted, “Her ams fell
offl" then ran away screaming in ferror to his mom, who had fo cuddie him on herlap
and rub his head for like ten minutes to get him to calm down. | think, up until then, |
hadn't thought about the idea that my arms must have actually fallen off at some
point in my lie. | had never redlly thought about not having ams at all.

Insignificant Events in the Life of a Cactus by Dusti Bowling

DIALOGUE: Start your narrative by using quotes

“Adal Get back from that window! Mam's voice, shoufing. Mam's arm, grabbing
mine, yanking me so | foppled off my chair and fell hard fo the fioor.

“lwas only saying hello fo Stephen White." | knew better than fo falk back, but
sometimes my mouth was faster than my brain. I'd become a fighter, that summer.
-The War That Saved My Life by Kimberly Brubaker Bradley

~ VINTERESTING COMMENT: Grab the reader's

nardo the Silent sitfing lie rotfing
artment Cruiser.
ames Patferson

ribing the time, day, month, season

[were going fo be like, | would have eaten|
ing my teeth, or faking a bath, or going
e played more. Laughed more. | would
them. -Prisoner B-3087 by Alan Gratz

y jumping right into the action
mbie. | know that's not an actual word,
krombination of sounds on my piano.
thirsty fingers, as | get ready to play. |
elodies and harmonies. The upstairs-

ind four-finger chords that stomp.

lovaround and shouted, “Her arms fel
om, who had fo cuddie him on her lap
to calm down. | think, up until then, |
ust have actually fallen off ot some
t not having arms o all
usti Bowling

E by using quotes

's voice, shouting. Mam's arm, grabbing
fell hard o the floor.

" knew better than to talk back, but
I'd become a fighter, that summer.

er Bradley

pb the reader’s attention
rew Dahl holds the world record for
eah. That's frue. Not sure how he
land | can't even imagine how much
ind Andrew's the best at it."

WAYS TO START A NARRATIVE

getready to play. I
work hard at it,
always trying to find
the right melodies

(" > INTRODUCE A
{1 CHARACTER

When | was little, a kid poir]
playground and shouted, “Hg

ran away screaming in terror
hod Lddlg him an b,

o

WAYS TO START A NARRATIVE

~ DIALOGUE:

Example from
The War That Saved My Life by
Kimberly Brubaker Bradley

= v INTERESTING
Q _/COMMENT
Andrew Dahl holds the w

nose. Yeah. That's true. N
found out that was some

CHECK THIS OUT. This d

blowing up the most balld]

Example from
Ghost by Jason Reynolds

WAYS.TO. START. A.NARRATIVE

rom that window!

ing. Mam's arm,

king me so | toppled off
rd to the floor.

hello to Stephen
rihan tn talk hack bt

q

ROUCH DRAFT EXAMPLES

NARRATIVE WRITIN9 ROV DRAFT

“CHECK THIS OUT. This dude named Andrew Dahl holds the world record for
blowing up the most balloons.... with his nose. Yeah. That's true. Not sure how he

found out that was some kinda special falent, and | can't even imagine how much
snot be in those balloons, but hey, it's a thing and Andrew's the best ot it.”

-Ghost by Jason Reynolds e

Each lesson plan includes a section for the standards, objective,
preparation, learning period, and closing. It also includes any student
materials, reference sheets, teacher examples, and answer keys.

OTADTLCN | ’

LET'S CET

Today, you will sta
drafts of your persq

Turn and talk with
which of the follo
we discussed todd
you begin your wri

WAYS TO START
A NARRATIVE

The lesson’s teaching slides have

everything you need to teach the

lesson: teaching slides, examples,
and concept breakdowns.



EXAMPLE OF LESSON TEN'S SLIDES

STARTING A NARRATIVE | | w0 ontce A CUARACTER || STARTING.A NARRATIVE

WAYS TO START cﬂﬁteh?r:esmﬁrrtssto P = It is important to have a

y

AN ﬂ @ 1" WAYS TO START A NARRATIVE [;(

: Where RE PCIeI'T EERRROA%‘#EEA ’"Siqniﬁcaffqumple from n”‘
WAYS TO.START. A NARRATIVE 1 & ™) WAYS.TO.START. A.NARRATIVE
ways TO START A NARRATI

Example from

N iddle School: The Worst Years ° p INTERESTING
@ WHERE: g soeoineivesr poative F— (. eomme
Ifo;ellsbz;?noT WAYS TO START A NARRATIVE | <T{>CHARACTER Most people are a little surprised

Example from
Ghost by Jason Reynolds

desperation My grandma was the type of person wh when they flnd out | grew up ina
pukev sister WHEREz made you feel like you were the only Tr

isoover | B3 WOPKSHEET EXAMPLES [ recor o

cof fre ons.... with his
w WAYS TO START A NARRA = D'ALOC\ ‘

£ INTRODUCE A CHARACTER: t sure how he
) Examp| fav

rbushed ogo .mYHMyddg ve me a quick fumbs up o | md.o sp?eciol
WAYS TO START A NARRATIVE [ > “m=

y ROUCH DRAFT EXAMPLES
P next six vears of Sl‘ari‘ your nqrrqiive :L:;c:ssv'r;‘ g k'yrr;yp?vz ‘ mﬁTN'WRITMROVSMDRMT H :

WHEN: ! hyv icins Aauintag | s \
wren e inorod 22 AICT [ we ways TO START A NARRATIVE | | i LET S CET STARTED
] ~ Example f L

e oo | DIAUOGUE: et o o =
WAYS 10,514 WA TO START A xg01co1 o] WAYS TO START A NARRATI WAYS TO START
@ACTION: Mam'’s voice, s Tukl;t.’\ E
= grabbing mine whic

i my chair and f DIALOGUE we dis 'A NARR'AT'VE —

ipple. “I was only s , “

. l sprln’red .do,wn the narm e kneyw "Are you sure this is a good idea?"| YOU b A

fnkie my feet klgkmg Up dust | sometimes my | Ruby whispered, her eyes wide as sh

Boomble. | know that's no| PAST the thick brush ang brain. I'd beco| stared at the old, creaky door.

anactualword bulifs ol jeqyes. The thundering Soorraror "Of course!" Elliott grinned, already

any mu;icé\ combination | rushing water grew louder with reaching for the rusted handle.

?héﬁ‘;?njfu“pl‘r{@ﬁgﬁ?‘ each step, and | knew the Whot’s”The worst that could

waterfall wasn't far now. happen?




TEACHING SLIDES INCLUDED FOR ALL 16 LESSONS

WAYS TO END
A NARRATIVE

( WRITING FINAL DRAFTS

What specific sensory
details will you try to
focus on in your personal
narrative?

write sensory details that make sense with your experience.

IN NARRATIVE WRITING | | 4 NARRATIVE _ per\i‘/ﬂhheﬂ you'write o TOVUCH: | w hee
Wlm 7 USING DIALOGUE || wd TASTE: oo o botipacis sed s |oro rom
EFFECT'VEL” YOU "Our food was also not food as mocsjfin d SEE:
POINT OF VIEW o (@) I:. il 2 T cony, | could look
| r ) L] HEAP . ‘ SMEU. A s‘rerz's backyard,
NARRATIVE | | | oiocionnid o e e | TOUCH EXAMPLE: W
NARRATIVE ELE"EN’[S T Dlﬂ RAMS fcl?fc TASTE EXAMPLEQ _n’r As soan as |l arinned the
PICKING AN IDE . i
{IN MENTOR TEXIS [635), | AND ZOOING i g atoene ooz, | PRI <4
~ N‘DWJ:‘ ETD = . 1 THEAR EXAMPLE: | L ankina Ao nm’r.’rhp chinw
% | E J : [H USING DIAGG\UE_‘ Ehe sTE?dy c|i|c—Eing of thef snﬂl EXA”PLE &
PACING YOUR COREEC[L\‘ gears mixed with the Assaon aslwheeled my —
NARRATIVE WRITING |(gp AINSTOR”‘“’LTMING ETAILS |71 " Coud noor | WORKSHEET EXANPLE £,.0c
1o (")) ]| PERSONAL NARRATIVE IDEAS WORKSHEET EXAMPLES | WORKSHEET EXﬂNPl.ES
q FIGURATIVE @ WHAT Is A Sl PVVWMM = If How to Play Guitar
~-| WORKSHEET EXAMPLES e
= LﬂNCV'ﬂ EDITING. VS. REVISING EATNE? UL
TUP"’ HND THLK | SENSORY DETAILS

IN NARRATIVE WRITING




EXAMPLES AND POSSIBLE ANSWERS INCLUDED

EXAMPLE ANSWERS E’f&ﬁ?ﬁ?’sﬁ

Use the narrativ

—

FOURTU

CRADE

SENSORY DETAILS PLANNING

Disney World with My Family

SUCCESTED ANSWERS/ANSWER KEY 1

Traveling fo Disney World with my family.

prainstorming fopics pag lect

ur THREE top topic

and write them

NARRATIVE WRITiNG ROUIU DRAFT

possiBLe TRANSITION inPROVEMENTS

My Survival: A Girl on Schindler’s List

Name: Period:___ Date:
NARRATIVE ESSAY PLOT DIAGRAMS
Climax Rena and her mother are sent
fo Auschwitz instead of a new
factory.
Nazis place
Rena and her
family into
Krakow
ghetto. Then
they gotoa . -
labor camp. Schindler is able
Oskar to get the women
Schindler back fo his
starts to factory.
employ Jews
in his factory.
S
3] Rena and her
> mother are
- L§ liberated at
the end of the
YOU'.‘% il war. She faces
\i/elrc;sﬁvgs‘rin a lifetime of
Poland remembering
when her WHELEAD &
. f experience
childhood is
disrupted by :J;g:r N
the Nazi .
invasion. \
—_—
Exposifion Resolution

Evel
olale|

bn

I swung my leg over the shiny black fr
almost as fast as the blinking lights on my ha
barely made a sound as | wobbled out of th
might io over, but then | pushed down hardl
help grinning. This wasn't like the old hand-n
This one felf fast, powerful, and mine.

“Stay closel" my mom called from bel
see her and my dad helping my younger b

The evening air was cool and crisp, cd
a sweet aroma from downtown. The sun wa
painting the sky orange and purple. | grippe
faster, the cool wind rushing past my face

As we turned onto Main Sireet, | notic
city, cars crowded every road, homs blaring
because it felt too dangerous. But here, in o
welcome us. A few cars rolled by slowly, theil
passed. The sidewalks buzzed with families
shops.

“This is amazing!” | shouted over my shf
storefront windows.

My dad laughed. “Don’t go too far a

I slowed just enough to let them catch up, 1

WAYS TO END A NARRATIVE racieRed
REMEMBER A CHARACTER

| glanced at my brother riding beside me, his sneakers flashing as he
tried to keep up. For once, instead of annoying me, it just made me
laugh. | realized that this bike ride wasn't just about the bike—it was
about all of us, pedaling together in our new fown.

! | THINK ABOUT THE NARRATI]

As | leaned my bike against the garage, | thought about how different
life felt now. Back in the city, | never imagined riding free through quie
streets, past shops and restaurants, down fo the river. Moving here hai
changed more than our address—it had changed how | saw myself.

=
NOTE A FEELING \
I fook a deep breath, the cool night air filing my lungs. My chest ache
in the best way, overflowing with excitement and freedom. For the firsf|
time, | didn't just feel like a kid on a bike—l felt unstoppable.

GET TO THE POINT OR LESSO]

That night | learned something important: a bike isn't just two wheels
and some metal. It's a ticket to adventure, to family memories, to
freedom. And in this new fown, | knew I'd have plenty of roads
waiting for me

Opfion: Onmy,

. Howididih BRAINSTORMING NARRATIVE TOPICS suGGESTED Al P e L DG O T T T D A T I'swung my leg over the shiny black frame of my new bike, my heart thumping
4 ho(:v;(;ry 4 g fry and force sensory wrifing. if you can use only two or three senses, that is gl
PROMPT #6 :‘:I‘IZ :"°:Igsg‘l’gs‘s’”,{n';‘;";7i PLOT PLAN OUT THe | AP OUT YOUR iDeAS, DESCRIPTIONS, SENSOP!’ DETA“—\‘ PI-ANMNC almost as fast as the blinking llghts on my handlebars, The fires were so smooth they
authornanal buried. | have found really 9eNeRAL SCeNe AND SENSORY DeTAILS Teaching Myself How to Play Guitar e e
el Describe a time you medicine jars and glass bol e Mom ondlaad S Mo Honded each BT Usa Smal Box NOTE- You will nof always use allfive senses in a narrafive piece of wrifing. Do nof fnf | Darely ade as0und s | wobbled out of he driveway. For a second, | thought |
Sl A i T cokes. \ ) | surprise s with © Wo openod o boxes and thada_ and force sensory wrlfing. ifyou can use only two or three senses, that s greal
Madic Bands for Tinkerbell Magic Band for Disney World! It | pLOT . T TeACHeR [ ’ i
SUCCESTED ANSWERS/ANSWER KEY #2 PACING YOUR NARRATiVe WRITIN9  [ecied iglon ' pushed down harder, and the bike leapt forward. | couldn't
Your writing how fast or slow the story move| " T
Ricing bikes with my fary dovnfown R SENSORY DETAILS PLANNING s roszminggoremine et PACING YOUR NARRATIVE WRITING 0% Poidl-<»
Using your broiston Chistmas Eve Poiama Trocition B 10 T PLAN YOIR PACINS & WRITiNG TO PACe YOUR STORY | aidldling dlestoll
polow SUCCESTED ANSWERS/ANSWER KEY #1 NoE] Beginning: Fast start (jumping on the bike, exciter) 8 IVYj IS
€ try and O A. A ginning: start (jJumping > bike, excitemll vary sentence length according to your purpose
IDEA #| Middle: Slow down during the restaurant/ice crea
pLOT PLAN G o e o || onger sentences = decrease energy and pace enough fo
Moving fo 7 i i nd: Quicker wrap-up as the family rides home, . . p— e,
hew ¢%Wn Write your big idea in the first circle. Narrow it down to a specific mor 9eNeRA My First Real Bike Ride o oe ey,
smaller circle. This activity should help you zoom in on a moment that NOTE- You will not always use all five senses in a narrative piece of writif| —— S B
describe using sensory words- what you saw, heard, touched, smelle BeIiNNING Sitting in and force sensory writing. if you can use only two or three senses, the Exql e Ro\’
( ) | roomon . iV iTi
R iDeAS, DESCRY| | Fast e LAN: g€ iNPRO
4l | o VA ixed with
A SUCCESTED ANSWERS/ANSWER KEY #2 DA NsorY petailjl | 5o f possiBLe FIBURATIV
ASSESSNEM A N S E R KE real bike for mf| | I swung my leg over the shiny black frame of my new bike, my heart thumping e ‘ ——
P Possible Figurative Language Improvement: (simile + imagery): "My h
[ had just mov Exar keeping fime with the blinking lights on my handlebars.”
Wiite your big idea in the first circle. Narrow it down fo a specific moment in the Y almost as fast as the blinking lights on my handlebars. The ff e ou
smaller circle. This activity should help you zoom in on a moment that you can f‘; |v l
Answer the following gy Fastl  barely made a sound as | wobbled out of the driveway. For DRAFT TW
Name: My Name is Bana Period: Date: WAYS To START A NﬂRRATlVE TEACH | finc]  rossvie Figurative Language Improvement: (personification): The fies On my 10th birthday, | swung my leg over the shiny black frame of my new
. N - 1. Which sentence is using L | povementasiwobbled out of fne driveway." C
NARRATIVE ESSAY PLOT DIACRAMS o) "My favorite bod %) WHERE: Start your narrative by describing a setting wril might tip over, but then | pushed down harder, and the bik{ * bike, my heart thumping like a drum, keeping time with the blinking lights on my
b) My favorite bool
Climaxy C; MV ool e cool mountain air brushed against my face as 1 pedated down the ad| ow] | rero cri . e 6 016 hancme-down ke || GNGIeBar: The fies whispered against the pavement os | wobbled out of he
Y g our new town, the river glistening in the distance. iR gunning: 1his wasi'l ik inecid Nand:me-doyn bike: .
Alexander and the Terrible, Horrible, d) My favorite bool Dinn driveway. For a second, | thought | might tip over, but then | pushed down harder,
Name:_No Good, Very Bad Day Period: Date: |
4 This one felt fast, my face. This wasn't like the old
NARRATIVE ESSAY PLOT DIACRAMS e, day. mq s S
R A bit fast, powerful, and mine.
Cot contotamuoin] | NARRATIVE WRITING ROUIU DRAFT |- o] NARRATIVE WRITING ROVIU DRAFT [ oo
. - EDITS AND REVISIONS toraive tements (revisng) nroduce claty: i coniox caier, Fvison M [timed justenaugi 1S see iy

0th bithdoy, just weeks ffer we moved 1o ur new lown, |

swung my leg

On my 10th birthday, I swung m

bike, my heart thumping like a drum, ki

handlebars. The tires whispered agains
Possible Revision: Keep verb fense consistent -}
wobbled out of fhe diiveway. [ already cond
driveway. For a second, | thought | mig

and the bike leapt forward. A grin spref

hand-me-down bike | rode in the city.

“Stay close!" my mom called fror

and my dad helping my younger broft

After a few shaky pedals, the ev

scent of pine trees mixed with the swed

Possible Revision: Add sensory detail — The su
brushing the sky with orange and purple paint]
slipped behind the mountains like a slef

purple paint. | gripped my handlebars

rushing past my face.

When we tumed onto Main Stred

NARRATIVE WRITING FINAL DRAFT

On my 10th birthday, just weeks affer we moved to our new fown, I swung my
leg over the shiny black frame of my new bike, my heart thumping like a drum,
keeping fime with the blinking lights on my handlebars. The fires whispered against
the pavement as | wobbled out of the driveway. For a second, | thought | might tip
over, but then | pushed down harder, and the bike leapt forward. A grin spread
across my face. This wasn't ke the old hand-me-down bike | rode in the cify. This one
felt fast, powerful, and mine.

“Stay close!” my mom called from behind me. | fumed just enough to see her
and my dad helping my younger brother onto his bike.

After a few shaky pedals, the evening air grew cool and crisp, carrying the
scent of pine frees mixed with the sweetness of dinner cooking downtown. The sun
slipped behind the mountains like a sleepy giant, brushing the sky with orange and
purple paint while the cool air prickled against my skin. | gripped my handlebars
tighter and pedaled faster, the wind rushing past my face

When we tumed onfo Main Street, | mmediately noticed how different it felt to
ride here. Back in the city, cars fought for space on every road, their horns screaming
like restless babies. | almost never rode outside because it felt too dangerous. But
here, the sireets seemed fo welcome us. A few cars rolled by slowly, their windows
open, people smiling as we passed. The sidewalks buzzed with families walking dogs
or chatting in front of little shops.

“This is amazing!" | shouted over my shoulder. My voice bounced off the

storefront windows as if the whole street were cheering with me.
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